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It's a November night in 1956. You maxe your 
way to your table at Hew York' s Central 
Plaza. The crowd is just beginning to filter 
in. The hall looks like it always does. 
You've seen it just like this at countless 
other jazz concerts. The waiters are still 
arranging chairs, distributing ash trays and 
putting up "RESERVED" cards on tables.. 
You're early! 

Arriving early at a concert always gives you 
a- chance to collect your anticipations and 
ask yourself if this will be one of those 
nights when you will go away saying " I 
wouldn't have missed this one for the world." 
The wonderful thing about any big collective 
effort like a Jazz concert is that you never 
know just when and which combination of men, 
talents and tunes will jell into that "great 
set" or perhaps spark that "great solo" that 
can send you home saying "You should have 
been there, man... It was a gas." 

This time though, you know it's going to 
have its share of excitement... Already 
there's a promise of good things about the 
way that upright sits up there on the stand. 

You finger the pasteboard announcement on 
the table and let out a low whistle. A long 
list of jazzdom's finest are scheduled to 
appear and with that wonderful phrase 
" . . . .and many others" tacked on at the end. 
You shift around in your chair with nervous 
expectation, the same kind of feeling you 
can get when you haven't been home in a long 
time and now the train is only 20 minutes 
from the station. You spot a few name stars 
coining through the entrance. Meade Lux Lewis 
....Cliff Jackson, sporting a beard. .. .Lucky 
Roberts.... Zutty Singleton. . .Dizzy Gillespie 
You let go with another whistle. This is 
going to be a night! XI 



And why this special feeling about tonight? 
Why the long list of guest stars? How come 
that piano looks so primed? Viilliam Henry 
Joseph Berthol Bonaparte Bertholoff, other- 
wise known as "Willie the Lion" Smith is .ce- 
lebrating 40 years in jazz with an anniver- 
sary concert and it's going to be the LIOH's 
night to roar. 

Because this is going to be the Lion's night, 
you wonder whether an anniversary concert 
can adequately" sum up a musician's talent or 
a man's worth. There will be a lot of the 
younger crowd here tonight for whom jazz 
will be an exciting stimulus for dancing and 
maybe the histories and importance about 
Willie will be lost. There will be a lot of 

yelling "Muskrat, Willie." or "Saints, 

Willie", without the knowledge that there is 
his "Echo of Spring" or "Rippling Water." 
Or maybe they've never had a chance to hear 
him when there's less noise, with the room 
and the crowd more intimate and the Lion 
sitting sideways on a cnair.coat unbuttoned, 
playing rent party piano, switching from a 
rollicking two-handed stride style to one of 
incredible delicacy and punctuating it all 
with running patter and a stream of humor. 
All of this at a tempo that once prompted 
Duke Ellington to dub it as a "belly laugh 
t empo . " 

To adequately sum up Willie, you'd have to 
resort to a screen writer's gimmick -the 
flashback. As the director, maybe you'd 
close in on piano, do a slow dissolve into 
the wood and green felt mallets on the old 
upright and when you come back into focus, 
it would be a house-party or rent shout in 
Harlem in the 1920' s. Maybe a hundred people 
bulging out a 5 or 6 room flat and the piano 
going like crazy with a young Willie playing 
to a crowd of admirers pressing around the 



piano. Then he'd get up and Janes P. would 
sit down. Later maybe Fats Waller. And even' 
the legendary "Lippy" who had heard and 
played so much piano that in the end, he 
couldn't play anymore and wound up just 
"thinking" piano. It would be one of those 
piano duels where each sen' s efforts rapid- 
ly become fabled and later take on legend. 

Then another dissolve to a young Duke Elling- 
ton, just getting started, who had come up 
to the Capitol on 140ti and Lenox Avenue 
Just to hear Willie play end tagging along 
later when the Lion went out to play for 
kicks and this ad=irati:n for his style 
prompting Duke sone veers later to write a 
composition to his celled "Portrait of the 
i-ion." 

Another series of fast dissolves of Bix 
going to Pod & Jerry's, a Harlem nightclub, 
to also listen and learn. Df Eddie Condon 
and Joe Turner. 



Then you'd have sis :lips from old news- 
reels showing the iepression years, stocks 
tumbling, ticker tape, Herbert Hoover, 
breadlines, "So Jobs Today" signs, and the 
speakeasy clubs closing down. The background 
music would fade into discord and then shots 
of the Lion playing one place after another 
and the years slipping by. His composing 
"Fading Star", "Finger Baster", "Morning 
Air", "Sneakaway." More newsreei clips. The 
days of slow economic recovery, Franklin 
Roosevelt, machines beginning to hum again. 
Willie at Eddie Ccni:o"= 7 •- Hail Concert 
in 1942. Record dates, gigs, his interest in 
kids, his contributions t; their cause 
through many benefit perfrmances and per- 
sonal appearances. 

And then, a final dissolve back to the Cen- 
tral Plaza and the upright. 

By now, the hall is filling up and the first 
musicians are climbing :nt: the stand. It's 
1956. Tonight they are coming from all over 
to pay.' tribute to this musician who is a li- 
ving legend..... with his :i?sr, his derby 
hat, his smile and his "Joy of life" playing. 
Herman Autry, Pee Wee Irwin, Tony Parentl, 
Arvel Shaw, Dizzy Gillespie, .&enry "Red" 
Allen, Jimmy McPartland, Art Trappier, Cliff 
Jackson, Vic Dickenson, Red Richards, Sol 
Yaged, Hank Duncan, Zutty Singleton, Louis 
Metcalf, Lucky Roberts, Meade Lux Lewis, 
"Wild Bill" Davison, Conrad Janis, tick Well- 
stood, Panama Francis, Wingy Manone, Andy 
Russo, Eddie Barefield, Fess Williams, Bobby 
Hackett, Herb Hall, Jo Jones, Sam "The Man" 
Taylor, Muggsy Spanier, Wilbur and Sidney 
De Paris, Omer Simeon, Wilbur Sirs, Inez 
Cavanaugh, Jack Fine, Leonard Feather, Lee 
Whipper, Austin Cromer, Phoebe Ingram. With 
Willie is his wife, Jane. .and many of his 
friends that shared the years of music and 
living with him. You know this is going to 
be one of those nights. 

And, you figure maybe the flashbacks aren't 
necessary after all, for on the landscape of 
jazz, he is royalty, a rank he earned long 
ago. The Lion will play end people will 
listen and still say. — "This guy plays 
great piano." And could there be a finer 
tribute? 



THE GOLDEN AGE 

OF 

BLUE S-RECORDING 



*********** 



7-e Blues is not only a music peculiarly 
native to our American way of life but 
:t is a great industry in which thou- j 
;=ris are directly or indirectly effect- \ 
ed by its successes and failures. Eo j 
-efine it or try to trace it back to its i 
3rigin is a task filled with incongrui- j 
ties and uncertainties... Yet, one thing i 
stands out like a "giant in the sun" 
•bout the Blues. It did not begin to I 
roil successfully until it was sung and I 
recorded on phonograph records by Negro 
Uses Singers. It took a couple of brave 
souls to sell the idea. It took a record 
company to place it on the market and it 
took an audience of listeners to accept 
it. That was 37 years ago... 



*********** 



Tie enterprising phonograph company, 
:^eh Records, receives the nod as the 
first company to popularize the blues- j 
TDcalist vogue. It was Perry Bradford, j 
who after months of record-company can- 
Tassing finally gained an audition for j 
his blues-singing prodigy, Mamie Smith j 
with the youthful one-year-old Okeh Re- j 
:ord concern in New York. This was in j 
late 1919, and it wasn't until July of 1 
1920 that an actual recording by Mamie 
Saith was placed on the market. There 
was no fanfare, in fact it was almost a 
graveyard calm. There was no mention in 
any of the leading recording journals 
that a colored blues vocalists was going 
to make history as the first of her gen- 
ier to ever record a blues. The cautious 
Jkeh company, apparently watching the 
public's musical temperament, insignifi- 
cantly listed Mamie Smith in their July 
'release' bulletin as a ' CONTRALTO * sing- 
Lag 3radforfl's composition, 'That Thing 
bailed Love' .. .Although, the title seem- 
lagiw suggested a love ballad, it was 
: eing given a blues-treatment by Mamie. 
- re Okeh calm soon became an Okeh storm 
2= word got about New York's Harlem that 
"Maxie made a recording.' The Negro Jour- 
_;-s began to play it up big. This set 
tie Okeh blues wheel in motion. A follow- 
q recording hit was a necessity and 
tart was 'Crazy Blues.* Before it was 
re-ease: , the Okeh company opened up an 
aivertizog campaign that circulated all 
tie .£: centers of Negro population in 



the country. It was in November of 1920 
that the recording was before the public 
and it was an instantaneous success. It 
made a pile of loot for Mamie and Perry 
and a small fortune for the 'hot' Okeh 
company. 

Ralph Peer, Okeh recording manager, coin 
ed the, words 'race records* to, associate 
the public with this new medium of re- 
corded vocal expression. Okeh 'race re- 
cords' began a hunt for talent. James P/ 
Johnson, Johnny Dunn, Josephine Carter, 
Laisy Martin, Gertrude Saunders, Sara 
Martin, Lizzie Miles, W.C. Handy, Cla- 
rence Williams, Shelton Brooks, Miller & 
Lyles, Virginia Female Jubilee Singers, 
Norfolk Jazz Quartet and others quickly 
followed Mamie on to the Okeh recording 
grooves. In mid-1921 Okeh was the first 
company to inaugurate a numerical 'race' 
series (8000 series) to be employed for 
race talent. Little did they know that 
this series would continue for the next 
ten years and give the prospective Jazz- 
blues purchaser nearly 1000 couplings... 
a great many of them considered today as 
jazz treasures. Okeh was also one of 
the first, to conceive the idea of por- 
table operated studios which toured sec- 
tions of the South end Midwest in the 
search -for^ Jazz-Blues artists as early 
as 1923. 

Okeh, without doubt, was the pioneering 
outfit to successfully present Negro ar- 
tists on phonograph records. Without 
Okeh's entrance into the 'race record' 
market in 1920, it would be doubtful if 
the blues would have become a prominent 
and popular music for all to hear. It 
can be said that Mamie and Perry's ini- 
tial successes of 'That Thing Called 
Love' and 'Crazy Blues* opened a musical 
avenue for future generations of Blues 
singers. . . 

Other record companies took notice of 
Okeh's blues ambitions and they also 
wished to get on board the blues wagon. 
They made preparations to sign up Blues- 
talent. 1921 was a historic year. Colum- 
bia entered the race with Mary Stafford 
in early 1921. Pathe came out with 
Lavinia Turner who teamed with James P. 
Johnson's Harmony Seven for recording 
purposes in the Spring of that year. 
Gennett put out a recording of 'Royal 
Garden Blues' in May of 1921 sung by 
Laisy Martin. Cardinal Records had Ethel 
Waters and Josephine Baker on its re- 
cords by June of 1921. Black Swan began 
business, January 1921. Their first 
blues-singers were Alberta Hunter, Katie 
Crippen and Ethel Waters. Even Edison 
who was not much of a blues-devotee had 
Noble Sissle cut a recording of 'Crazy 



Blues' in 1921. Emerson, in the summer 
of 1921, was pressing recordings of Lil- 
lyn Brown. Victor, apparently very suc- 
cessful with the Original Dixieland Jazz 
Band recordings, did not venture into 
the blues-singer field in 1921. Bruns- 
wick and Paramount were still watching 
the trend. 

All this activity led up to a historic 
occasion. On Friday eve, Jan. 20, 1922,» 
a blues-singing contest took place at 
the Manhattan Casino in New York City. v 
As fiar as your writer can determine this 
was the first well-publicized blues- 
contest in the history of such events. 
Weeks before, it was heralded by bul- 
letins in the newspapers. It appears 
strange that the facts about such e fas- 
cinating blues-event which was front 
page stuff in those days has remained in 
such obscurity today. This blues-contest 
was part of 'The 15th Infantry' s First 
Band concert and Dance' which was pro- 
moted by Colonel Arthur Little (who la- 
ter wrote the book 'From Harlem To The 
Rhine') and his staff. In the audience 
of several thousand were the governor of 
New York State, Nathan L. Miller; Major 
Fiorello H. LaGuardia, a former Presi- 
dent of the board of Alderman who was to 
become one of New York's greatest 
mayors; Irene Castle Tremalne, the widow 
of Vernon Castle; Socialites: Mrs. H. 
Payne Whitney, Mrs. Oliver Harriman, Mrs. 
G.C. Fairchild and the wife of the late 
Enrico Caruso, Mme. Caruso. 

Lieut. 'Bill' Vodery, who won honors 
with the AEF in France for his work as 
instructor and director of military band 
music (he was later to become the musi- 
cal director of the famous Plantation 
shows) , directed the 67-piece regimental 
band for the first time as hundreds of 
dancers swung over the floor to such 
tunes as 'Admiration' (Will Tyers) , 
'Canadian Capers* (White and Cohan), 
'Florida Blues' (W.King Phillips) -fea- 
turing trombones, and 'Puppy's Gone' 
(Will H.Vodery)... Noble Sissle, star of 
'Shuffle Along' sang 'Love Will Find A 
Way' and 'On Patrol In No Man's Land.' 

At 12 midnight came the "Blues Contest.' 
Four of the most popular women singers 
of 'Blues' songs were to compete for a 
loving cup awarded by the regiment. The 
singers were programmed as: 
Miss TRIXIE SMITH, 'The Southern Night- 
ingale' singing 'Trixie Blues' , her own 
composition. . . . 

Miss DAISY MARTIN, 'The Girl With A 
Smile* singing 'If You Don't Believe I 
Love You ( Look What A Fool I've Been)* 
(Clarence Williams) 



Miss ALIOS LESLIE CARTER, 'The Interna- 
tional Blues Singer' singing 'Decatur 
Street Blues' (Clarence Williams).... 
Miss LUCILLE HEGAMIH, 'Harlem's Favorite' 
singing 'Arkansas Blues' (Spencer Wil- 
liams) .... 

Uoble Sissle was the master of Ceremon- 
ies and he announced that Major La Guar- 
dia, Colonel Charles W. Anderson and 
Fred R. Moore, editor of the New York 
Age would act as- judges.... James P. 
Johnson and his orchestra of syncopated 
jazz artists had been secured to accompa^ 
ny the contesting singers. Then the 
singers were presented in turn as list- 
ed and for an hour the audience had the 
unusual opportunity of hearing several 
women of the race whose voices have been 
perpetuated on phonograph records by 
several of the leading companies inclu- 
ding Arto and Okeh. The judges were to 
base their decision on the popular ap- 
plause received by each partieipant. . 
Vihen each had sung, Sissle was requested 
by the judges to escort each singer to 
the stand and as he did so, the audience 
gave voice to its appreciation. It was 
evident that Miss Smith and Miss Hegamin 
were leading the other contestants for 
it wes a difficult matter to Judge there- 
of which was the most popular. 

A second time did the master of ceremo- 
nies escort these two to the stand and 
then, after a casting up by the judges, 
MISS TRIXIE SMITH 'WAS PROCLAIMED TO BE 
THE WINNER. It was a riotous scene that 
ensued, even the supporters of the other 
contestants joining in the popular ac- 
claim. And it was adding to the enthusi- 
asm an unlimited source of inspiration 
when Sissle announced that Mrs. Irene 
Castle Tremaine, widow of the late Ver- 
non Castle, with whom the late Lieut. 
James Reese Europe had been associated 
as director of the orchestra that played 
for their dancing act, was present and 
would present the silver loving cup by 
the 15th as emblematic of the "Blues" 
singing championship. Trixie Smith was 
practically unknown to New York audi- 
ences, but she was well-known to audi- 
ences on the 'T.O.B.A. ' circuit, as she 
was one of its strongest attractions.. 
The T.O.B.A. covers the southern terri- 
tory. Her entry in the 15th "Blues" con- 
test was brought about through a sugges- 
tion of Bob Slater, editor of the Age's 
Theatrical Jottings column, in response 
to a request from Vodery, who was arrang- 
ing the affair. 

This blues contest was just one link in 
a chain of events that was perpetuated 
by the advent of Mamie Smith's initial 
blues recordings. She rolled out the 
'Blues' carpet for the forthcoming re- 
cordings of the great blues-delineators, 
Ma Rainey and Bessie Smith. These two 
had a fertile field all mapped out for 
them, as dozens of blues-singers before 
them had already pioneered blues-records. 
The public had become accustomed 
to the blues vocalist on phonograph re- 
cords and they were waiting for voices 
like Ma and Bessie to give the blues an 
' extra something. * 



The preceding information is just an 
abbreviated account of the saga of blues- 
recording. Its inception took place in 
New York where it was nurtured into a 
healthy growing music indistry which 
soon spread to all our large cities. 



Okeh Records, Mamie Smith and many other 
pioneers of this golden age of blues- 
recording are no longer with us today. 
Others have dropped into obscurity-, 
their stories untold. The spry Perry 
Bradford pops up every now and then in 
some record shop or music publishing 
house around New York town to tell his 
side of the story. And every now and 
then a battered copy of 'Crazy Blues' 
will turn up in the racks of a collector 
shop, a symbol of an old 'rock and roll* 
record with a tremendous history. 



Thank you. . 

Chats with Wilbur Sweatman, Eubie Blake, 
Noble Sissle, Perry Bradford, Harrison' 
Smith, Willie 'The Lion' Smith, Don Red- 
man, Lucille Hegamin and the late Flet- 
cher Henderson were very helpful in gi- 
ving us the background perspective. We 
are also indebted to Lucien White for 
his pioneering report of the 'Blues-Con- 
test' which appeared in the Jan. 28, 
1923 issue of the New York Age. 




featuring 

7^ Worlds Greatest Race Artists 

on the 

World's Greatest Race Records 

STARS, STARS, STARS! Just cast 
your eyes up, down and around this 
page. Each a headlmer and every one 
playing 'em, saying 'em, or singing 'em 
on OKek Records — the Race Records 
of Quality. 




and Her Jan Hound* 



Never before has such a famous group of artists 
been doing its stuff under one company as this 
page-full of talent has for OKeh Records. 

Who can match Mamie Smith, or her unbeat- 
able list of OKeh hits? Who can show 'em 
better than Sara Martin — originator of those 
moanin' blues; or maybe Eva Taylor, star of 
Broadway; with Clarence Williams hypnotizing 
the ivories? (Jig-walk your middle name is Jazz!) 

Shelton Brooks — oh, high and handsome. Who 
can speak 'em like Shelton? . And there's Miller 
& Lyles still handing out the stuff that made 
"Shuffle Along" the hit of a generation. And 
don't forget Esther Bigeou, she's alj there, too. 
And for mean harmony, don't overlook Bandy's 
Orchestra, that's it — toe ticklers every one. 
If you crave those jazz-moanin' blues, go get 
'em on OKeh. 

Look them over, come meet your friends once 
more and mark the records you want in the 
list on the margins of this page. Don't forget 
to ask your dealer for OKeh Records, the 
records that put over real hits by real race 
artists every time. 




General Phonograph Conmtioa, 25 Wert 45th Street New York City. 




Records 



The Original Race Records 

HAY m ANY STANDARD PHONOGRAPH 



CLIFF EDWARDS 

AND 

TH E HOT COMBINATION 

By: B3KJAHD J. WATERS 



fcong the most interesting of all jazz 
Eccampaniments to be found on recordings 
ay vocal artists of the 1920* s are those 
by Cliff Edwards and his Hot Combination, 
The recordings so labeled were made for 
tke Perfect Record Company (Pathe Phono- 
graph and Radio Corporation) between 
IX£ and 1927, and were released in the 
jolted States on both Perfect and Pathe 
labels. Some may occasionally be found 
zz -ore obscure labels such as Supertone, 
£rd possibly on Silvertone and Harmo- 
graph. In England, many of the "Hot Com- 
;lnBtion" sides were released on the 
English Pathe-Actuelle label. 

-.iff Edwards (Ukelele lice) was a promi- 
asat vaudeville star in the early twen- 
ties, and when his appearances brought 
hia into the vicinity of New York, he 
kept a heavy recording sohedule. His 
voice was untrained and yet it was quite 
Tereatile and easily adapted to both 
h&llads and novelty songs. Edwards was 
certainly one of the more influential 
vocalists of the era, particularly be- 
cause of his natural and rhythmic vocal 
ohrasings. He was able to express his 
?T2berant personality through his voice 
and even his earliest acoustic record- 
ings demonstrate musicianly interpreta- 
tions of both lyrics and melodies. 
Indeed, if Edwards wasn't the first, he 
*H3 certainly one of the first to in- 
clude a scat chorus in his renditions. 

-he majority of records made with the 
*iot Combination" feature Red Nichols, 
Miff Mole, and occasionally Jimmy Dorsey, 
Tdiie Lang, Joe Venuti, Fred Morrow, Joe 
Tarto, and other jazzmen. Some of the 
finest early examples of the work of the 
ranbers of the Red Heads are to be found 
upon close listening to certain of the 
"Hot Combination" sides. Several selec- 
tions include excellent, although brief, 
e-semble passages. Nichols can be heard 
to excellent advantage on "Lonely Byes," 
•I Want Somebody To Cheer Me Up," and 
The Lonesomest Girl In Town;" Mole on 
"Sweet Child"," "Dinah," and "Lovey Oe 
Mine;" and Jimmy Dorsey is featured on 
"I Know That You Know." 
The discography which follows is inten- 
ded as a comprehensive listing of all 
records labeled as by "Cliff Edwards and 
his Hot Combination." Instrumentation, 
as determined upon aural evidence, is 
shown for each session. Personnel are 
identified only in cases where positive 
evidence, aural or otherwise, has been 
available. 

Kith regard to the issue of alternate 
takes, it has been this writer's finding 
that during this early period of Pathe- 
r'erfeet recording, the -1 and -2 symbols 
following the matrix number number 



following the matrix number do not de- 
signate an alternate take, as has been 
suggested by others heretofore. Instead 
the small written letter which sometimes 
can be seen above the dash ( e.g.l063285l) 
is believed by this writer to be a true 
take symbol. These symbols are included 
in this discography in cases where they 
appear on copies of records examined. 
Where both an "a" take and "b" take 
shown to have been issued, the actual 
difference in the takes has been veri- 
fied by aural comparison. * 

The author wishes to gratefully acknow- 
ledge the help of E.B. "WOODY" BACKENSTO, 
whose original article on the Hot Combi- 



nation appeared in the April 1952 issue 
of the Record Exchange, and of PERRY 
ARMAGNAC whose comments and data aided 
greatly in preparing this listing. 

*Note:Thls theory, explaining the take 
symbols used on early Perfect- 
Pathe recordings, was described 
by the author recently to several 
fellow-researchers, and is now 
being actively investigated by 
aural comparisons of pairs of 
sides with differing "take" num- 
bers after the dash are in fact 
aurally identical. This is in 
accordance with the author's ob- 
servations as stated above. 










CLIFF EDWARDS and his HOT COMBINATION 
Cliff Edwards (vocals and ukelele) 



November 19? 5 

Red Nichols (tp) Miff Mole (tb); Unidentified: as, ts, 
p,Djo,tub a ,dm. See note on collective personnel. 



106315 a-b 

106316 a 



Oh Lovey, Be Mine 



Say I Who Is That 
Baby Doll 



Pe 11593, Pat 25159 
PatE 11039, Starck 159 



(Same issues) 
November 1925 

Nichols (tp), Mole (tb); Unidentified: ts,p,bjo,dm. 



1063 28 
1063 29 



How She Loves Me is Pe 11594, Pat 25160 
Nobody's Business PatE 11040 



Lone some st Girl in 
Town 



(Same issues) 
December 192 g 

Nichols (tp), Mole (tb); Unidentified: ts,p,bjo,tuba,dm. 
♦Remember 



IO6383 
IO6384 



Someone's Stolen My 
Sweet , Sweet Baby 



Pe 11597, Pat 25163 
PatE 11020 



(Same issues) 



*Some copies of "Remember" on Pe 11597 (and 
possibly on some copies of Pat 25163 also) 
were pressed from the original recording of 
this tune, matrix 106383, which features a 
hilarious last chorus in which Edwards bur- 
lesques the lyrics by using two voices. The 
more common issue of Pe 11597 was pressed 
from a re-recording of the tune, matrix 
106479, in which Edwards was accompanied by 
piano only. The labels read the same on all 
copies, however. 

December 1925 

Nichols (tp), Mole (tb), Arthur Schutt (p); Unidentified: 
ts, bJo,tuba,dau 

106396 



106397 



Dreaming of a Castle 
in the Air 

How Can You Look So 
Good 



Pe 11611, Pat 25177 

Pe 11601. Pat 25167 
PatE 11037 



January 1926 

Nichols (tp), Mole (tb); Unidentified: ts,p,bjo,tuba,dm. 
Dinah 



Pe 11598. Pat 25164 
PatE 11041 



Keep On Croonin' a Tune (Same issues) 



106434 a 
106435 

February 192S_ 

Nichols (tp), Mole (tb), Vic Berton (dm); Unidentified: 
as,ts,p,bjo,tuba. 

106493 Sweet Child Pe 11607, Pat 25173 

PatE 11042 

106494 a I Want Somebody to 

Cheer Me Up Pe 11603. Pat 25169 



PatE 11043 



106495 a Sometime 



as 106494] 



December 1??6 



Nichols (tp) , Mile (tb). Jimmy Dorsey (as) Probably Arthur 
Schutt (p), Eddie Lang (bjo), Berton (dm). 



107160 a-b Sunday 



Pe 11633, Pat 25199 



107161 a-b I Don't Mind Being All 

Alone Pe 11632, Pat 25198 

January 1927 

Nichols (tp), Mole (tb), Dorsey (cl/as), Lang (bjo/g); 
Uncertain: p,dm - probably Schutt and Berton, resp. 



107181 



107182 



Meadow Lark 



Pe 11633, Pat 25199 
PatE 11341 



I Never Knew What the 

Moonlight Could Do Pe 11634, Pat 25200, 
PatE 11365 



January 1927 

Nichols (tp), Joe Venuti (v), Lang (g), Berton (dm); 
Uncertain: p and bass sasr. Probably Arthur Schutt and 
Adrian Rollini, resp. 

107194 I'm Tellin' the Birds- Pe 11634, Pat 25200 

Tellin' the Bees How P a tE 11341 
I Love Tou 

February 1927 

Nichols (tp), Dorsey (cl/as), Bill Hald (p), Berton (dmh 
Unidentified: 2nd as,bjo,tuba. 1 



Lonely Eyes 
Since I Found Tou 



Pe 11637, Pat 25203 
(Same issues) 



107281 
107282 
107283 

Mav 1927 

Instrumentation: ts,v,p.b,dm. Identification is very 
uncertain. Joe Venuti (v) and Steve Brown (b) have been 
suggested, but these opinions are subject to considerable 
doubt. 



I Know That Tou Know Pe 11 63 8, Pat 25204 

Bupertone 25204 



I'm Back in Love Again Pe 11641, Pat 25207 



107418 b 
May 1927 

Instrumentation: valve tb,v,3s,p,g,dm. Identification 
is uncertain. The author suggests members from the 
California Ramblers (Ed Kirkeby group), including Adrian 
Rollini (bass-sax). Again, some have suggested Joe 
Venuti as the violinist, but there is actually little to 
support this opinion. 



Side by Sid* 

Oh I Baby Don't We Get Along 



Pe 11640, 

Pat 25206. 
(Same issues) 



Note: No matrices visible on copies exantaed. 

' May 1927 

Instrumentation: piano ana/or celeste, tuba. Celeste solo 
can be heard on ''Whisper Song'. A most unuauax soan* jtaaj 
perpetrated by this 'hot ooaeination' as Cliff's uke, JM 
tinkling of the celeste and the puffing sounds of the tu- 
ba all blend and pulsate in the two anseatue .passages. 
; Whisper Song ?• 116W, Pat 2520* 



One O'clock B a by 

Collective personnel 



(Same issues) 



Although individual members of the groups led by Bed 
Nichols are often unidentifiable on the basis of aural 
evidence alone, a partial collective personnel if those 
who most frequently recorded in these groups is offered: 
Nichols (tp), Miff Mole (tb), Bobby Davis, Jimy-Doraey 
(cl/as), Fred Morrow (ts), Arthur Schutt, Irving Brodsky 
(p), Eddie Lang, Dick McDonough (bjo/g), Joe Tart© (tuba) 
Vic Berton ( dm) . 



FROM NEW ORLEANS JAZZ BAND 
TO TV 1 S 'TOAST F THE TOWN ' 

PIONEER HARRY GLUCK 



>ae of America's foremost television 
itads is the one led by Hay Bloch. 
Millions of viewers, who switch their 
dials to Ed Sullivan's Toast Of The Tow n 
en hear this excellent musical organiza- 
tion provide the all important cohesive- 
less that gives Sullivan's show its high 
television rating. However few of the TV 
viewers give any specific attention to 
t -= talented musicians who serve as the 
accompaniment for the galaxy of celebri- 
ties appearing on this fine show. One 
such musician is trumpeter, Harry Gluck. 
Tils gentlemen's career, like so many 
: tiers, has remained unsung and unherald- 
rf. . Mr. Gluck, who's abilities are 
steeped in musical tradition, is indeed 
zz? of the pioneers in our popular mu- 
sic development. His career has trans- 
Tsrsed over three decades. He goes back 
la the late teens when dance music as we 
kaoa it today was just a toddling in- 
rtent. He grew along with this musical 
ttivement and his fascinating reminiseen- 
:es should be collated and added to the 
evergrowing treasury of our musical Ame- 
isaa. Harry Gluck, who receives no 
nention by our dlscographers, was a pro- 
lific recorder. He has aided in clarify- 
ing many matters about early recordings 
=-i these will be detailed fully in the 
fiij.owing account. Here is the story on 
Eerry Gluck. 

: Mame - Harry Gluck 
fate Of Birth- Dec. 12.1903 
---see Of Birth -Pitt Street on the East- 
side of Manhattan. .moved to East 16th 
Street, Gas House district. 
- asilv- musical. members played piano, vi- 
olin and clarinet. 

garly Musical Training- wlth trumpet in- 
structor, Max Schlossberg (who was a mem- 
ber of the .Philharmonic) 
^arly Musical Inspirations - iierbert L. 
:^arke, Jules Levy, B.A. Rolfe, Phil Napo- 
leon and Joe Smith. 

?i7St Musical Organlzatlon- ln highschool 
»hen he was 15 with the De Witt Clinton 
Orchestra (The diminitive Orch.) 

Jlrst Professional Dates in 1919/1923 
with the Circle Jazz Band (Quintet). 
Harry Gluck-Tp; Andy Pagano-sax; Ray 
Bloch-p; Harry King-dm and Jerry Anton- I 
violin and leader. Played club dates at 
South Beach Staten Island, Balconades, 
Maloney's Manhattan Hotel, Chateau Ball- 
77oa on 86th Street, Busoni's Danceland 
at 95th Street-Broadway and also at the 
Zanceland in Coney Island. Use to be the 
End band to the Original Memphis Five at 
tie Sfusoni spots. Big hits played by the 
:i-:.e3and were 'Oh* and'Dardenella' . . 
Made no recordings. 

"Zns wild place! they were practically 
all wild) was Maloney's Manhattan hotel. 
-— e was a type of place where you went 
-it: buy s beer and if you didn't order 
'-z: enough, the waiter pulled the chair 
from under you. Trouble-makers were 
out the window-and did we play'. !" 



New Orleans Jazz Band -1924/1925 
Harry Gluck-Tp; Mike Martini-tb; Sidney 
Arodin-cl; Wilder Chase- p; Tommy BeRose- 
dms. Played club dates, made first re- 
cordings also broadcasted over Station 
ftEAF, | hour airshot in ancient one-room 
studio. 

"Got the recording date for the boys. We 
went over to the Plaza recording studios 
in NYC and made a demonstration record 
of 'Tin Roof Blues' , just one number and 
one take. Did not think they would use 
it however it did come out. Can still 
vividly remember the recording manager, 
Adrian Schubert, peering over the wax 
matrix with a magnifying glass looking 
for imperfections. The studio had real 
antiquated recording devices, big horns, 
and everyone was spaced all over the 
room. . some standing or sitting on high 
stools. . .wonderful memories." 



Original Dixieland Jazz Band -1925 
Harry Gluck-Tp; Mike Martini -tb; Artie 
Seaburg-cl; Wilder Chase-p; Tony Spargo- 
dms. Played gigs in Newark N.J. -No re- 
cords. 

"Martini, Chase and myself left NOJB and 
joined the ODJB. I took LaRocca's place. 
Had heard that Bix was supposed to have 
taken my place with the NOJB... had great 
kicks playing chase choruses with Tony 
Spargo and his kazoo during my stay with 
the group." 



Frank Bailey's Orch . -1925 
First big band for Harry. 
Harry Gluck, Phil Baird-tp; Bill Berger- 

tb; Moe Hirschberg, Louis Martin, , 

-sax; Jack Margulin-bnj ; Al Weber -tu; 

Johnny -piano; Fred Eckert-dms. . . 

Made several records for the Bell label. 
Idiscography will be given in a forth- 
coming issue of RR) . .Played Dreamland 
Park, Rialto Theatre in Newark N.J... It 
was a cooperative band.. 

B. A. Rolfe-1925 



toured in vaudeville with this great 
trumpeter. Same personnel as Frank Dai- 
ley* s 

Ross Gorman Orch . -late 1925/early 1926 
Red Nichols-tp (Henry Levine replace 
Red later on); Harry Oluck-tp (replaced 
DonLindley); Mike Martini-tb (replaced 
Miff Mole) ; Ross Gorman-reeds; Barney 
Acquelina-bass; Fred Lightner- piano; 
Dave Grupp-dms and others .. .made recor- 
dings, one was 'Valencia' for Columbia. 

Roger Wolfe Kahn Unit -Summer 192.6 
in Atlantic City at the Ritz Carlton Ho- 
tel. Abe Essig was the leader. Gus Ed- 
wards was the front man. 
Harry Gluek-tp; Julie Naseberg, Marty 

Miller-sax; -tb; Gus Helleburg-bass ; 

Sammy Wilson-piano; -bnj; Murray 

Kaufman-dms. . . . may have made some re- 
cordings. 




(left to right) Sidney Arodin, Tommy DeRose, Mike Martini, Wilder Chase and 
Harry Gluck 



Hay Miller Orehestre-S eot 1926 
Harry Gluck, Jimmy VanAnsdale-tp; Andy 
Slndelar- tb; Ray Ebele, Fred Cressey, 
,-reeds; Happy Masefield-bass; Her- 
man Kaplen-v; Raone Kenyon-p; Tony Brig- 
lie- dms. . .recorded at least IE sides for 
Brunswick in Chicago. They came out 
about the early part of 1987. 



Capitol Theatre Orch -Eetroit-1927 
Charlie Margulles, Harry Gluck, Lonnie 
Layhue -tp; Hay Stillwell, Russ Duval-tb; 
Sid Trucker, Bob Chester, Rube Lerner- 

reeds; Vic Poilandtf, Jean Corey?, 

Smith-violins; John Bailey, Merry- 
banjos; Stanley Zabloski-bs; Irish Henry- 
tuba; McCarthy-piano; Cal Stewart- 

dms; Jerry Marks was arranger and direc- 
tor. 

Left Dec. 1927, came back to N.Y. , played 
club and theatre jobs etc. 



Jack Albin Orch .-Bossert Roof-Summerl9P8 
Harry, Gluck-tp; Freddie Martin?- sax; 
Stan King-dms and others. 

From 1988/1931 Gluck played clubs, Broad- 
way shows, theatres and also sound- 
tracks for the early flickers. He was a 
member of such bands as Jack Berger, 
George Olsen, Sam Lanin, Mike Markel, 
Ben Bernie, Rudy Vallee etc. He played a 
significant single engagement in 1929 
with Ben Bernie aboard the SS Leviathan 
out at sea and they made the first ship 
to shore broadcast. Harry also was on an 
early sound track in a movie which fea- 
tured Marlene Dietrich, Frederick March 
and Nancy Carrol. This was in 1929 at 
the old Paramount studios in Astoria 
Long Island. 

J ack Berger' a Hotel Astor 0rch.-19Zl 
Mike Miolla, Harry Gluck-tp; Teddy Gom- 
pers-sax; Phil Wall-p; Pinky Perlman-vio- 
lin and vocal... and others. Perlman is 
today none other than the great Metro- 
politan tenor, Jan Peerce. 

Major Bowea -1 9?i8 

Harry was member of the Capitol Theatre 
pit band, Yascha Bunchick, Director. 



After 1932 Gluck did several recording 
gigs with Tommy and Jimmy Dorsey under 
assumed names. In latter part of 1932 
Harry played pit in a show which fea- 
tured Beatrice Lillie called "Walk A 
Little Faster," From 1932/1936 Harry con- 
tinued in club work and Broadway shows. 

The Russ Morgan Period -1935/1940 



Luring this period Harry Gluck served as 
a contractor 'without portfolio' for 
Russ Morgan who was a Brunswick record- 
ing manager. Literally the Union-book 
recorded for Brunswick. In 1936 Harry 
helped form Buss* individual band called 

'Music In The Russ Morgan Manner.' 

Here is the 'nucleus' of the 'Manner' 
band who were used for radio, recording 
and personal appearances: 
Tony Colella, Johnny McGhee, Harry Gluck, 
Phil Capicotto.Mannie Weinstock-Trumpets; 
Russ Morgan, Will Bradley, Cliff Heather, 

Andy Russo, Red Jessup-Trombones; 

Hub Lytle, Gene Prendergast, Sid Trucker, 

Eddie Grosso, Chet Chastain-reeds; 

Mac Ceppos, Sid Harris, Herman Kaplan, 

George Hill, Ross Dixon-Strlngs; 

Claude Thornhill-piano; Joe Tarto-bass 
and tuba; Bonnie Pottle-bass; Larry Hall, 
Jimmy Lewis-Guitars; Chauncey Morehouse, 
Herman Fink-Drums. 



Harry Gluck still has handy notes about 

the activities of the Morgan organize' 

tion. It's a fabulous account of one 

nighters, recording gigs, radio shows, 

cross country hops, bus and airplane 

trips etc. Here is one page from Harry 

Gluck' s diary. The year is 1937. 

Jan 6-Brunswick Big Band Recordings 

Jan 8-Brunswick small band recordings 

Jan E5-End Casino 

Jan 26-Brunswick 

Feb 2-8th-Miami Florida 

Feb 13-Philip Morris radio 

Feb 16-Philip Morris radio 

Feb 19-Rutgers College Prom 

Feb 20&,P3-Philip Morris radio 

Feb 24,25,26 Brunswick 1 small, 1 big 

Feb 27&Mar 2-Philip Morris radio 

Mar 6&9-Philip Morris 

March 12-Springf ield 

March 13&16-Philip Morris radio 

March 17 -Providence 

Harry sums up these travels with Morgan: 
"We did a lot of traveling on busses. 
Once did 31 one nighters in a row, all 
big jumps. Slept and dressed on bus. 
Often put paper under coat to keep warm. 
Went North to South and from South to 
North so many times it would get you 
dizzy. We use to fly when it was impos- 
sible to make an engagement by other 
means of transportation. We would go any- 
where where they wanted our services. 
These were the murderous thirties." 
Harry also has many pages of information 
on the Brunswick records and the mu- 
sicians who were contracted for the date 
These are still being sort out. Here is 
a personnel which accompanied Chick 
Bullock on Nov. 1,1935. Phil Capicotto, 
Harry Gluck - tp; Russ Morgan, Cliff 
Heather - tb; Sid Trucker, Eddie Grosso, 
Chet Chastain-reeds; Mac Ceppos-violin; 
Claude Thornhill-p; Larry Hall-banjo; 
Joe Tarto-Tuba; Hy Fink-dms. Morgan or 

Thornhill played xylophone too 1. 

The titles were On Treasure Island . Red 
Sails In The Sunset . Whi sperlne . & Who . 

Incidentally Harry contracted musicians 
for many Chick Bullock dates. He also 
contracted accompaniments for Lannie 
■Ross, Buddy Clark and other singers. The 
groups also appeared under names other 
than Russ Morgan. 



The Ray Bloeh Perlod -1940 to the Present 
In 1940 Gluck joined the Bloch organiza- 
tion and has remained with them up to 
the present time. Today the Bloch band 
is the musical media for Ed Sullivan's 
•Toast Of The Town' TV show. Here is the 
nucleus of the TV band personnel (CBS).. 
Chris Griffin, Bernie Privin, and Harry 
Gluck-Tp; Toots Mondello, Johnny Pepper, 
Artie Drolinger, Hub Lytle-reeds; Warren 
Covington, Morty Bullman, Lawrence Brown- 
Tmb; Jack Zayde, Sol Deutsch, Felix 
Orlewltz, Frenohy Hershaft, - Strings; 
Ray Bloeh, Ernie Wachsman-p; Sam Shoobe- 
b8; Howard Smith, Milt Schlesinger-dms . . 



In the preceding story we have present- 
ed a factual account of Harry Gluck' e 35 
year service to his industry. Many of 
ur readers have probably heard of Harry 
for the very first time through this his- 
torical compilation. There are many mu- 
sicians like pioneer, Harry Gluck who 
remain unknown or obscure and in that 
way our historical perspective of the 
colorful early years of our popular mu- 
sic loses so much. It' s not the purpose 
to give these musicians any shallow pub- 
licity. It is the purpose to take factu- 



al notes from their musical experiences 
and piece them together into a historic- 
al whole which will some day serve as 
source material for our music historian. 

Harry, who lives with Ms wife, Lily 
and pretty daughter Ruby in New York 
City, would welcome any correspondence 
from any of our readers who have queries 
about musicians or events that were re- 
lated to Harry's career. His address is: 

299 East 52 St. 

New York 28 N.Y. 



Note: See 'Filling In Dlscographicelly' , 
for other information on Gluck and N0JB* 



EMERSON DIARY -(Continued from p. 14) 

quantity of matrices, a plating plant, a 
recording laboratory and other facili- 
ties for the manufacture of records are 
included in the assets, the new manage- 
ment does not anticipate any interrup- 
tion to the business. 

Rudolph Kanarek, who recently organized 
the Phonograph Jobbers' Corporation, 
will be identified in a general way with 
the direction of the reorganized Regal 
Company. Mr. Kanarek is widely known as 
a manufacturer and merchant of experi- 
ence, who entered the talking machine 
industry some years ago after many years 
in the banking business in New York. The 
plans of the new Regal interests call, 
Mr. Abrams said, for very conservative 
operations with the view of creating a 
solid volume of business without waste 
of unnecessary expense and they will an- 
nounce the details of their plans when 
these are complete from time to tine. 

(To Be Continued In Forthcoming Issue) 
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THE 1 F AB L E L U S 1 



JELLY ROLL 



by 

harrison smith 



- : ji7e known and worked with Ferdinand 

i Roll" Morton for many years be- 

rurnag way back in Jelly's Gennett days, 
*»« sa experience to beat all experiences. 

: -:ts the guy, to hate the guy, to call 
xlm a snob;, saint, sinner, prevaricator, 
-it all ia a day's 'work. Yet Ms 
fmmm on this earth will be remembered 
tfg til of us who love hot jazz as the 
5 'Jelly* was one of its pioneer- 
: ..- iisciples. Your writer has some in- 
-•- ei lag reminiscences about Jelly. 



50^ WAS A GREAT IMPROVISOR 
tt tectic association with Jelly Roll 
; i him not to be an originator of 
:ut e great improtrisar and em- 
:*_-!£ her. 

- is a list of tunes with their origi- 
»*- *i~les and composers before Jelly 
them to Morton compositions. 
ITTle - ~ 



Balk (Tosh Hammed & Ben Garrison) 
aged it to 



mle Twist (VI 38108) 



title ' " 

Me How To Love(Billi e Ross) 



=asn g «rt ^ ijr, 
" ' - Scuffle (VI 23004) 

-"..Jist^ Title — — . 

: ttzm Scoeting Now (That I Didn't Know 

SafEreJ (Gene Back) 

t :h£3.eed It to 
»*-!* »Vi 23321) 

= -=- = ;n behind this title is that 
T^r writer had some shares in Stan- 
3*r£ 311 at this time and Jelly used 
•■: ;--jcingly call me ' Oil Well'. 
-— title ' ~~ ~ 

Sot A Border Now( Charley Pearson) 
it to : 



(Vi 23424) 



tie 



: - ■ '• -5 Song £ach Day 
wz. zz.—z*n Harrison) 
«-- - ---i .-ei It to 



(Harrison 



fi 23351) * 

tie I contend to be the great- 
ly Roll recorded, Jelly had 
" - I am at present mod era - 
■ s sore and have renamed it 



5"ii=* Funny About That) 
-i" It Oughta Be (Roy Evens and 



U fa 



! It iMgita Ba (Vi 36601) 




Garrison) 



(Vi 23019) 




Too" (Hector 



Original title 

Majestic Stomp* (Hector Marchese) 

Jellv changed it to 

Blue Blood Blues (Vi 22681) 

* Originally featured by Arnold John- 
son and his Majestic Hour Radio Orch. 
over the NBC Network coast to coast . . 
This was the theme song. She composer, 
Hector Marchese was a star sax player 
with the Johnson organization.. . .Russ 
Morgan was featured. 



IT PAYS TO ADVERTIZE 

Advocates of Jelly inseparably associate 
him with the red-hot jazz school. How- 
ever it was my thrill to hear J elly & 
his orchestra at the Roselena( l£5th and 
7th Ave. -3rd floor, no longer operative) 
play one of the most beautiful sweet ren- 
ditions of "Sweetheart Of Sig Ma Chi"... 
This was in 1928 and Jelly had such ex- 
cellent jazzmen as Lewis Metcalf , Paul 
Bacon, Walter Thomas, George Bacquet, 
Albert Nicholas, to name some, in this 
aggregation. A most peculier incident 
grew out of this engagement. An adverti- 
zing salesman of 'Variety' approached a 
preoccupied Jelly with the intention of 
securing an ad. This was accomplished by 
Jelly signing a contract form. However 
Jelly neglected to read? a small print- 
l type in the contract which indicated to 
the advertizer that he would have to no- 
tify the media by registered mail if he 
wished to discontinue the ad. 
Jelly remained at this hall just a month 
or so. The ad ran for 64 weeks. There 
was quite a hassle in order to collect 
from Jelly. 



INQUIRING OF THE HISTORIANS 
How could Jelly Roll Morton at 16 ever 
work in Lulu Yihite's cabaret since he 
left at 16 and never returned to Sew 
Orleans? How could Bill Johnson be Jelly 
Roll's brother-in-law since Jelly never 
married anyone. Bill Johnson never 
married any of Jelly's sisters and Jelly 
never married any of Bill's sisters. 



JELLY LAUGHED THEM Ot I 
Morton had an infectious laugh which you 
could never forget. I remember Jelly 
laughing off several offers which may 
have effected his career and perhaps 
would have added another page of history 
to the growing Jazz archives. Here are 
two episodes. 

-Ex-Champion pugilist, Jack Johnson 
begged Jelly Boll in 1928 to let htm 
front JH's band. Jack played great boll,, 
fiddle. Jelly just laughed it off. 
-Bill HeKinney of Cotton Pickers' fame 
begged Jelly Roll to make arrangements 
for the band. Jelly just laughed it off. 



THEY TORBED JELLY DOWN 
Many publishers inoluding Mills, Shapiro 
Bernstein, Von Tilzer turned down 
Morton's tunes as junk but hoy they 
would like to have them now. 

WHO WROTE 'BLUE ROOM'? 
One of Morton' s fabulous claims is that 
he wrote the all time pops standard 
'Blue Room.' 

IN 1932/1933 



In 1932, I produced "Headin* For Harlem* , 
a musical comedy starring Ullyn Brown, 
(who's tintype appeared in the last 
issue of HR) and she engaged 'Jelly Roll-' 
Morton as her pianist for a tour of 
New England. After the tour Jelly joined 
Laura Prampin' s Orchestra at the short- 
lived Savoy Ballroom, Coney Island.N.Y. 
This was really a noisy place as it was 
located above a trolley ear depot barn 
The clang of the trolley bells and the 
clatter of the wheels use to give Jelly 
and the drummer the fits. 



JELLY ROLL MORTON'S WILL 
I have a copy of Jelly's will which spe- 
cifically states that his estate and 
property belongs to Anita Gonzales ex 
cluslvely and as I study same I wonder 
how anyone can claim exclusive rights to 
her property as well as exclusive 
rights to PD tunes contained in the O.S 
Government's P.D. recordings which are 
circulated upon request. Here is the 
text of the will. 



FILE 208/148 
I, FERDINAND JOSEPH MOfffON RESIDING AT 103 CAST 
32nd. STREET, LOS ANGELES, STATE 0? CALIFORNIA, 
OT THE AGE OF 51 YEARS AND BEING OF SOOND AND 
DISPOSING KIND AND MEMORY AND NOT ACTING UNDER 
DURESS, MENACE, FRAUD OR UNDUE INFLUENCE OF ANT 
PERSON, WHATSOEVER, DO MAKE, PUBLISH AND DECLARE 
THIS Vir LAST VILL AND TESTAMENT IN THE FOLLOWING 
MANNER, THAT IS TO SATl 
FIRST 

T - olVK AND BEQUEATH TO MT SISTER, AMIDE OOLOS, 
ALL MT SHARE OF ROYALTIES AND INTEREST IN THE 
TEMPO MUSIC SO. WASHINGTON, D.O. 
SECONDLY 

T HEREBY DEVISE AND BEQUEATH ALL THE REST AND 
RESIDUE OF MY ESTATE, WHETHER REAL OR PERSONAL 
PROPERTY TO MIXED, TO MY BELOVED ANITA GONZALES 
WHO HAS BEEN MY BELOVED COMFORTER, COMPANION AND 
HELPMATE FOR MANY TEARS AND WHOSE TERSER OARS I 
SINCERELY APPRECIATE. THIS SHALL INCLUDE ALL 
ASCAP ROYALTIES AND SOUTHERN MUSIC CO. MELROSE 
MUSIC CO. AND ALL PROPERTY OF EVERT KIND OR 
OTHERWISE WHEREVER LOCATES. 
LASTLY 

T HEREBY NOMINATE AND APPOINT HUGH E .MACBETH THE 
EXECUTOR OF THIS MT LAST WILL AND TESTAMENT TO 
SERVE WITHOUT BOND AND HEREBY REVOKE ALL FORKS 
WILLS BY ME MADE. 

IN WITNESS WHEREOF, I HAVE HEREUNTO SI? MT HAMS 
AND SEAL THIS 28TH DAT 01 THE YEAR OF OUR LORS 



CAR VALUE I500.OC 
51 RECORDS 25.00 
APPAREL 100.00 
DUE! 

HOSPITAL 8.42 
3*.«3 
3.&S 
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BLACK SWAN 




**** 7100 SERIES **** 



7101 AMlOlNSflS QARKES - SOPRANO, (SOU AOO. - OARQ NOffi .'FROM RIOOISTTO' (VERDI) 
Motet RC Copy, Red Label 0, Slnglt-Fmoa 10" recording, liated in "Chi Defender' 
4/1/22, On Olympic 19108 u by Roglne Vloarlne 

7102 ANTOINETTE GASHES . SOPRANO, OMH.ACC. . AH, kORS S IDI 'U TRAVIATA' (VERDI) 
Natal Llatad In "Ohl Defender"4/l/22. HEARNS REPORTS "No Artist's nm shews 
on this label"for 7102. Ohl Defander of 6/2/23 Hated a coupling of 'Care Nome 

a 'Ah, Fere I. Lul By A.ft. on BS 710211 

7103 FLORENCE 001* TALBERT - SOPRANO ORCH. AOC. - THE BELL S0H»,rRW'LA10IS , (KI.IBSS 
Notoi Listed In Chi Defender 6/3/22 

7104 FLORENCE COLE TALBERT-SOPRANO ORCH. AU. - THE KISS (ARDITI) 

7104 _ ... . LAST ROSE OP SUMMER (BALFE) 
Notoi Li.tod In Ohl Defender 6/3/22 

7105 KEMPER HERBS LS - VIOLINIST - SOUVENIR (DROLA) (60005) 

. . .SWANEE RIVER(FOSTKR) (60005) 

Notel Llatod froot B.S. catalogue. Tho number 60005 followed each title. Recording 
also on Para 12186 

71D6 HATTIE KING REAVIS-SOPBASe OROH ACC. . THERE IS A GREEN HILL PAR AWAY(GOUNOD) 

_ . . I'M SO GLAD TROUBLE DON'T LAST ALWAYS ( R. BEIT} 

Notoi Llatod In Ams tardea News ,4/4/23 

**** 10000 SERIES **** 
Tho next Imoim aorles following tho 70H 3erles Is the 10000 oatalog number series. 
It appears that the first listing would be 10065. This was an unusual way to begin 
a series and many questions have arisen. Vf.C. ALLEN makes the following comment! 
"Could 10065 be a oontlnuatlon of the 2000 series? How low do the 10000' s go? Prom 
release dates so far known, 10000' s seem to fit between 2064 and 2100." PERRY 
ARMAGH AC further notes "Tune dates are oonslstont with release dates and both seem 
to ao to make these series look concurrent rather than consecutive; unless . as on 
re-reading I see WCA probably meant -block of MOOO's Intervened between two parts 
of the 2000 series." BOB 00LT0N comments: "It may be this 10000 series In question 
was completely substituted for the aeries block 2065/2039, reasons unknown to me. 
A I923 Blaok Swan catalogue lists the 2065/209? block and adjacent to many of those 
listings there appear "10000" numbers In brackets. Closer examination of these num- 
bers Indicate that they were indeed members of the 10000 oatalog series of Black Swan, 
COLTON reports that ho has personally examined several of tho 10000 series recordings 
but he has never seen a rcdording In the 2065/2033 blaok.« If any of our readers have 
such a reoordlng in this mystery series please enlighten us. 

10065 15120-B BALTIMORE BLUES ORCHESTRA - WHY DEAR(H£NRY R.COHEN) (2069,seeMw , 8, p. 13 
15119-B - - - - «AH» TO SMILE (HAR8A0H & HIRSCH) " " 

|Not«l Ansagnao oopy.label C ... 15120B is by Benny Kreuger's Orch on Olympic 15120-B 

10066 (NOT KNOWN - probably same group * titles which appear on BS2070(SeeRR» i 8,p.lJ 

10067 I" 01 KNOWN - probably same group 4 titles whioh appear on BS207l(SeeRRf8,p.l3 

10068 PRSD SMITH'S SOCIETY ORCHESTRA - ZQWB (BS207J-See RR#8, p.13) 

. - - ARABIA ( " " "" " ) 

Notoi" Listed in Chi Defender 9/16/22 as an 'August Release' - - 'Zowie' probably on 
01.15123B « Oporaphone 31135— 'Arabia' probably on O1.15105 By 'Green Bros.NoveltyB&nd 
1006S HENDERSON'S BANCS ORCHESTRA - THE LAST WALTz" (BS 2073-See RR3%,p.l3) 

- JAKE I " " " ) 

Notel Llatod In Chi Defender 3/16/22 as an'August Release 1 - 'The Last Waltz', prob. an 
01.15113 aa by the 'Merry Melody Men'.... 



l3S2C78,SeeRBj'B,pl3j 



10074 BRASHEAR'S CALIFORNIA ORCHESTRA - STUTTERING 

- I WISH I KNEW 

Notel Listed In Chi Defender 10/7/22 

10075 10075-A HENDERSON'S DANCE ORCHESTRA - BAMBOO ISLE (B32C7S,SeeRRi>8,pl3) 
10075-B . . . . BLUE BAMBOO I " * 1 

Notel Ken Hulsizer Copy, label C... listed In Chl.Defe.ndBr 10/7/22 

10076 SAMMY SWIFT'S JAZZ BAND - WANG WANG BLUES (3S20B0,S.eR3i i 8,pl3) 

.... LUCKY DOG ( " " ) 

Note: Listed In Ch Defender 10/7/22. ...'Wang' probably an 01. 15106 by Benny Kreuger's, 
Orch. and 'Luoky Dog' probably is on OI.15107 by Lanln'a Rcseiar.d Croh. 

10077 liENDERSON'S DANCE ORCHESTRA - THAT DA DA STRAIN 

- - - WHEN YOU'RE CRAZY OVER DADDY 

Notel Listed In Amsterdam News ll/2?/22. 

10078 SAMMY SWIFT'S JAZZ BAND - THE CAROLINA SHOUT i5320S2,SeeRflrS,pl3; 

- - AWAY DOWN SOUTH ( " " ) 

Note: Listed in Amsterdam News 11/29/22. 

10079 BRAH'iEAR'S CALIPORNIA ORCHESTRA - COAL BLACK MAMMY 

- - - CAROLINA SHOOT 

Notel Listed in TMW 12/22 - - -This Item seems to be all 'Balled up.' Is it possible 
that both 10078 and 1007? have 'Carolina Shout'? To confuse the Batter even more 
so, oheok back to BS 2083 (RR#9,p.23) and you will find that according to the 1923 
Blaok Swan Catalogue, the counterpart of BS20B3 would be BS 1C07? by J02SS0N ALL 

STAR ORCH.- CAROLINA IN THE MORNING/HOMESICK If any of our readers have 10078 

and/or 10079 please send us details An unofficial statement concerning the 

'Carolina Shout 1 would have us believe that this 3laek Swan itea nay very well be 
the James P. Johnson group on the Arto family labels. Any Coasenta. 

10080 1413-B FRED SMITH'S SOCIETY ORCHESTRA -LOVE' SAM, !S SHEIi CP ALABAK' (AGEH; 
1415-B ... - -TOUT, ?OOT,TCCTSIE[,£A2i-S?.2MAN-RUSS0) 

(for above 1 anil It s 80352084,8^9 
Note: Armagnae copy, label C... "1413-B is also on M,lody 141J-J> credited to 
Broadway Melody Makers"... TMW "12X22" release lists for this nu»b«r(lOO80) {LAUREL 
DANCE ORCHESTRA - ROMANY LOVE /BABY GIRL. This coupling would seen to have beBn 
cancelled and rescheduled since 'Lovln Sam' and 'Toot' has a:t4ally been examined 
by Armagnae, and the two titles given by TMTf are re-couplec on 10081/10032 .Wowl 

10081 LAUREL DANCE ORCHESTRA - MAHOMET 

... ROMANY LOVE 

Notoi Listed in TMW 1/23 

10082 JOHNSON'S ALL STA-i ORCHESTRA . 



NEW MOOS 
BABY GIRL 



.13) 



Note: Listed In TMW 1/23 
10083 HENDERSON'S DANCE ORCHESTRA 

Note 1 Listed In TMW I/23 

And so ends the 10000 serlea with the last known number being 10083. It appears to 
have had a least a 6 month span from August 1?22 to Jan 1323- 

**** 14100 SERIES **** 
Our next series ia the 14100 aeries. This serlea like its 10000 aeries 
has a peouller numerloal beginning, that being BLACK SWAN 14114. any? 
Thia 14100 aeries has a fascinating amount of recordings by 
It is the most interesting from the blues-Jazz viewpoint 
Very few 01 these 14100 have master numbers, however on the majority of items ■'Mined 
there appears to be email numbers in the wax surrounding the label. Ie shall list these 
In braokets, We have no idea what these numbers mean, they nay be takes. 



, also 

and 



10070 iffi WTER ' S JA " MASms " ~(cSsf KW 1 ^' p, '' : 

?|ioirrby°?raSa« 
tot' an 01.15110 

10071 -none- LAUREL DANCE ORCHESTRA - H0NESM00N BLUES (BS2075) (See RR#8, p. 13) 
' 15U2A . . - CHERRY BLOSSOMS ( " " " " ) 

Note. C.lton copy, label C...15U2A a. by'Lanin Roaeland Orch.' on f-^f 13)! 14115 (l) MARY STRAINS - SOPRANO . AIN'T GOT NOTHING BLUES (H-Ua) (PARA.121 3 2) 

10072 HENDERSON'S DANCE ORCHESTRA - LOVE DAYS (BS2076-5esRHr8,p.W ! * 
' .... SAY IT WHILE DANCE* ( " " )f 

Note! Listed In TM Weekly as of ?/22. 



14114 (2) TRIXIE SMITH WITH ORCHESTRA - HE MAY BE YOUR UttfOTI RS CC43S TO SEE ME 
1 -FAMOUS BLUES SINGER- SOMETIME) (POWL&j (PARA.12163) 

I (3) . . - PENSACOLA BLUES (SPESSH WILLIAMS) » " 

^Notoi Colton copy, label C... Aural Evldenoe(Orch.Acc) . . one or tws tp;tb;cl;v;bj P 



JOHN P. VIOAL - TENOR - FOWLER TWIST (FOWLER) 



(Notel Colton copy, label C... .Aural Evidence(Oreh.Acc.) . •Tp;cl;saH>tb;bnJjp. for 
J both sides.. Piano sololLemuel Fowler?) on'Fowler Twist'. Vi ia l was not a pseud. 
(BS2077-See R*8p.l3 j f or Ern03t M some would want us to believe. Vigal was a Negro entertainer of 



. _ A vr uciivs v hw 9 aa sviee " -Mi— » * — -o— — — 

' ithe early twenties. His last employ was with Milton Berle, in the early 50'3 or late 
ary about this |40's.'* Aooordlng to the ChLDefender this recording was for 'August 1522' release. 



10073 386-2 ETHEL WATER'S JAZZ MASTERS . TIGER RAG 

/ - - PACIFIC COAST BLUES ( 

'Notes DICK H0LBR00K Copy, label C. Dlok has some fascinating commentary 1 

rare dlso "On the Tiger Rag side there ia a lightly etched number in reverse under 

the stamped number 10073-A which is alao in reveree(lnverted) . This etched number Is 
386-2 and was done by hand. The Pacific Coast Blues has 10073-B right side up but no- 
thing mora The sound of the band en the two sldea of ray record loaves me honslessly^ 

oenfused. The 'Tiger Rag* aide features a middle-register olarinet that sounds too much SNeta: Listed by ChLDefender as 'August 1922' release. No other info, on diso avall- 
lUke Nunez, but never Ilka Lytell, and always copying the tlreaome runa of Larry Shields! able- 
'WHera la a gutty trombone unlike Miff Mole or Gtande and like nobody in particular that 1 , . waters AND JOE SMITHS JAZZ MASTERS. JAZZIN BABIES BLUES 

'T nn-'l'* .k.-l' ^*V,a ah— a. n« f.anrf hanfri FreHdv KiIM.nl and mimicked hiS fa. I * " .——»..-,— .— A K ,n. 



14116 



MAMIE JONES - SOPRANO WITH ORCHESTRA- HONEY ROSE 
- - - - UANDY" 'N ME 



'i oould think of. The cornet or trumpet had heard Freddy Keppard and mimioked his fa- 
verlte fast break. The drummer uaod hla slide whistle with telling effeot (on my nerves) 
If there is a piano, he Is far more subdued than Signorelli. I played ssveral 0M5 re- 
cords' of that period and there is no similarity in style or beat. Only the eame instru- 
mentation and no banjo. Didn't sound like Dabney, Europe or Synoo Jazz Band. May or may 

not be Negro ..The Pacific Coast Blues features a heavy, 00m pah trombone; incisive, 

high register cornet or trumpet that hits that same high note repeatedly (ilka the euy 
on Albert T. Short's Tlvoll Synoopators) J unimaginative clarinet that .toe only enough 
breath for short runs; weak piano; and a drummer who beats the bejabers out of his wood 
blocks. Pacific Coast Bluss is a Lucille Hegamin tune, but her Dixie Daisies don't ap- 
pear to have reoorded it. OM5 is the only gang I can think of who did it, but this is 
,not the flveaoae. Wonder If the Tiger side oould be the aama as the 'Whits way Jazz 
I Band' on Paramount 20014? Does anyone own this Paramount 'Tiger Rag 



(RICHARD JONES) PARA 12175 
- KIND LOWIN' BLUES 
(MITCHELL-HENDERSON) " " 



(4) 

Nate: KENDZIORA COPY, Label C„. TMW Llata "Special Release 8/22" 
14118 



PARA 12151) 




ETTA MOO NET . EARLY EVERY MORN' BLUES 

... LONESOU MONDAY MORNING BLUES 
Note: listed in TMW as "9/22"... Listing in ChLDefender leaves off 'Blues' in the 
seoond title. No other info, available. Request first-hand information. 

( TO BE CONTINUED IN A FORTHCOMING ISSUE). FOR DEFINITION, ABBREVIATIONS ETC. 

SEE RR t 4 * 5.... 



ROYALE-ALLEG RO-E L I TE LABELS 



-COMPILED BY MTHOHY ROTANTE- 



-- .- -jsjja^bj examimaiiom of the rqyalK- allegro - elite labels 



Kfflif Kile in a recent column in Record Research called attention to the 
_f • .r- .xv sides which were issued on Royale label as "The Lonesome 
liases Sinfer". These sides originally recorded for Musicraft were pre- 
■9 : t£Lj unissued. 

Efci£ sells attention to the fact that in the catalogue of the Royale- 
---^fro-Ilite labels a great amount of important material has been is- 
r.r. :- 10 inch sides, and later re-issued on IS inch sides with vague 
:;:«! no reference to artist names. These LP's seem to contain a 
proet isal of cut-out material which cannot be procured anywhere else, 

J 

i«crcs are available at prices ranging from 69(< for the 10" LP to 
:: for the IE" LP. Of course the surfaces are not always of the 
:*r: quality. 

*m ttts series of labels can be found masters from HIT, MUSI CRAFT, 
BHIKIie and most recently HRS and SAV0i\ 

■a* --ask of accumulating is such a large one and requires so much of 
-.arson's time that we have taken the liberty of listing sketchiest 
: ".r-^tion in the hope that you'll pour the desired information into 
. s sr.; thereby help complete the story. None of the EP's have been lis- 
- se that is a task by itself. 



VBSMUt 10" 18000 SiAIES 
ana nnw V.ur' 605E 

an iBii6 

- - _EZ.iT LANGU. S "THE DIXIE ST0MP2HS" 
SET _L-3 Di BELCIaUE 
__5 0IGN0NS ' — 
-A*"- WANG SLUES 
-0300 BLUES 
_A - DA 

i ■ s ii street blues 
--tal garden blues 
nao hag tiiK 

-_-* THE SAINTS 10 MARCHING IS 
Mi source of these sides is unknown 



-E-HTA 



ARDY 



I i-TALi 1S152 
. - --IlJ.EYOS 



Previously unissued Musioraft Lead 
Sally sides disoussed by Hay Kile in 
3ur naga-ine. 



BEAUTIFUL INDIANS- HIAWATHA 
BEAUTIFUL INDIANS- MINNEHAHA 
I? SHOULDN'T HAPPEN TO A DREAM 
= .--ISUSNDO IN BLUE 

HAPPY GO LUCKY LOCAL -PAK? 1 
HAPPY 00 LOCK LOCAL *PART 2 
T_LIP Oft TURNIP 
: Fro- Musioraft, Sea Ellington Table 

TEiGiRDEN ORCH. 
TSE BLUES 
-IS-TY LAK A HOSE 
ixan WCCGIE 
eZW EAGAHS' BLUES 
llaADIA'i CAPERS 



C*. POSTER STOMP 

jiknown to ae 9 May be old 
sidei. 

vast, uiss 

■S KI .CSSILL ORCH, 
lsT.5e-> ST JaKES INFIRMARY 
LAST IS A TRAMP 

. : . can 



E M TO STAY 
A SOT 

S*r«r 'Jail At Storyrill.' 



AuLRJtSS ALL C0ii__-5NTS TO 
AMHONY R0TAMT-.,?0fi9 MCGRAil AVE. 
_., BRONX fJiiv YORK 



■ -ills 

■D 1 OTHERS 
'Sties on this record have not been 
lUted. 

A 13128 • 

S 1? HARLEM - COOTIE WILLIAMS ORCH. 
A ECHOES OF HARLEM 

". ilg'T GET STARTED 

I'll BEGINNING TO SEE THE LIGHT 

SATURDAY NIGHT 
B FIT 

TAOS' OFF 

SE-FFLS AHEAD 

fALX ON 

I Seaaroa of the Cootie Williams sides on 
tte -A aids is from HIT & KSKSTIO. 
T_at Reverse is unknown to me 



*■•=■= SMiS - THE LONESOME BLUES SINGER 
. -. DID YOU SLEEP LAST WIGHT 

Si STt ORLEANS 

FRETTY FLOWER El YOUR BACK YARD 
SILL BRADY 
__£j_J TELLO* OAL 

«__Bi TIE BOYS SERE ON THE WESTERN 
/PLAINS 



ROYALE 18166 

EARL 'FATHER' HINES 

18166A MONDAY DATE 

OFF TIME BLUES 

PANTHER HAG 
18166B STOWAWAY 

JUST TOO SOON 

CHICAGO HIGH LITE 
Note. -RS piano solos froo HRS 

ROYALE VLP 6052 
MODERN AMERICAN MUSICIANS 
6052A TONY MOTTOLA FOUR 
COaUETTE 
ELLIS LARKDI TRIO 

WHAT IS THIS THING CALLED LOVE 
EARL BOSTIO & HIS OSCH. 

THE MAN I LOVE 
COOTIE WILLIAMS SEXTET 
SWEET LORRAINE 
60528 JOHNNIE GUARNKRI TRIO 

ALL THE THINGS YOU ARE 
BSD FREEMAN ORCH. 

I'M JUST WILD ABOUT HARRY 

LSNNIE TRISTANO ORCH. 

SUPERSONIC 
RAY MCKINLEY ORCH, 
HANGOVER SaUARE 
Hotel All frsm Majestic 

allegro elite 3000 series 

ALLaSrw-XLITK 5074 ~~ ~ "i/* 

DUKS ELLINGTON 

3074A OVERTURE TO A JAM SESSION PART 1 
OVERTURE TO A JAM SESSION PASS 2 
JAM - A - DITTY 

THE BEAUTIFUL INDIANS . HIAWATHA 

THE BEAUTIFUL INDIANS . MINNEHAHA 

HAPPY GO LUCKY LOCAL EAR! 1 

HAPPY GO LUCKY LOCAL 
30743 BLUE SKIES 

DIMINUENDO IN BLUE 

MAGENTA KA2E 

GOLDEN FEATHER 

SULTRY SUNSET 

FLIPPANT FLURRY 
Note! See Ellington table 
ALLEGRO-ELITE 3OSO 
SARAH VAUGHN 

I'M THROUGH WITH LOVS 

DON'T SORRY ABOUT Ml 

SEPTEMBER SONG 

GENTLEMAN FRIEND 

I FEEL SO SMOOCKia 

TROUBLE IS A MAN 

ITS MAGIC 

THE ONE I LOVE BELONGS TO SOMEBODY SIM 
ITS YOU OR NO OtS 
LOVE ME OR LEAVE MS 
A HUNDRED YEARS FROU TODAY 

TUS aftsr txms 

SSSRYTHIHO I HAVE IS YOURS 
LOVER MAN l') 
Sffte 1 frm MusiBPaft and some also eppa&ped ssi 
■Dk. 1 aidsC) la from Suild. 



PART 2 



GOOD DUES BLUES 
OOP BOP 'SH SAM 
THATS EARLS' BROTHER 
Notel See Gillespie Table 

ALLEGRO-ELITE 3102 

GEORGIE AULD CONCERT 

3102A JUST SITTIN' A ROCKDi' 

BLUE MOON 

JUST YOU JUST ME 
I I DON'T KNOW WHY 

STORMY WEATHER 

IN THE MIDDLE 

STOMPIli' AT THE SAVOY 
3102B HONEY 

HERE COMES HEAVEN AGAIN 

LETS' JUMP 

COME TO BABY DO 

TIME OH MY HANDS 

SEEMS LIKE OLD TIMES 

ROUTE 66 

Note: From Guild and Muaioraft. 

ALLEGRO-ELITE 3104 
TRUE JAZi BY AUSHICA'S ALL STARS 
3104A SvfEET GEORGIA BROWN 
DINAH 

AFTER YOU'VE GONE 
I SURRENDER DEAR 
THE SHEIK OF ARABY 
CHINA BOY 
I'M CONFSSSIN 
3104B WH1SPERLNG 
ROSE ROOM 

ITS' THE TALK OF THE TOWN 
HOW HIGH THE MOON 
I WOULD DO ANYTHING FOR YOU 
STOMPIN' AT THE SAVOY 
FLYING HOME 
Notet Unknown to me. 

ALLEGRO -ELITE 3108 
SARAH VAUGHN CONCERT 
3108A WHEN WE'RE ALONE 

YOU'RE BLASE 

DON'T BLAME ME 

I DON'T STAND A GHOST OF A CHANCE 

I COVER THE WATERFRONT 

WHAT A DIFFERENCE A DAY MAKES 

NATURE BOY 
3IO8B I'M GLAD THERE IS YOU 

TENDERLY 

BODY AND SOUL 

MY KINOA LOVE 

I CAN MAKE YOU LOVE ME 

SOMETIMES I FEEL LIKE A MOTHERLESS 

LORD'S PRAYER /CHILD 
Notes From kusicraft. 



ALLEGRO ELITE 3110 

SOOGIE WOOGIE OF ALL TYPES 

(AMERICA'S ALL STAR GROUPS) 

BOOGIE WOOGIE DANCE 
I COCKTAILS FOR TWO 

CLARINET BOOGIE BLUES 

CON£Y ISLAND BOOGIE 

DIZZY SOOGIE 

RHYTHM BCOalE 

RIOT IN BOOGIE WCOHS 

BUMBLE BOOGIE WOOGIE 

NSW ORLEANS SOOGIE 

SUGAR 

BARRELHOUSE BCOGIE 
EARLY MORNING SOOGIE 
CHICAGO BOOGIE 

ON THE SUNNY SIDE OF THE STREET 
SHADE OF THE OLD APPLE TRES 

Notes Maurloe Reooo, Jerry Wild, G iileepSe 5 
Farker are ajaong these sides. Net 
sorted yet, 
ALLEGRO ROYALE 
1400.1500.1600 

ALLEGRO-ROYALS 1466 
ARTIE SHAW HOUR 



15903 EDDIE SAFRANSKI TRIO 

MARTIN KAHE THEME 
NO MOON AT ALL 
I TEDDY WILSON 

SWEET GEORGIA BROWN 
TALK OF THE TOWN 
WHISPERING 
AFTER YOU'VE GONE 
Note! The, Joe Buahkin from Ellte-Hlt-«ar»ltyY 

Saf ranakl-Wilaon from Mualeraft, 
ALLEGRO-ROYALE 1591 
DUKE ELLINGTON 

URE TO A JAM SESSION PART 1 
OVERTURE TO A JAM SESSION PART 2 
JAM A DITTY 

BEAUTIFUL INDIANS _ HIAWATHA 
BEAUTIFUL INDIANS - MINNEHAHA 
HAPPY GO LUCKY LOCAL PART 1 
HAPPY GO LUCKY LOCAL PART 2 
BLUE SKIES 
DIMINUENDO IN BLUE 
MAGENTA HAZE 
GOLDEN FEA9HER 
SULTRY SUNSET 
FLIPPANT FLURRY 
N s tel See Ellington Table 

ALLEGRO-ROYALS 15J2 
SARAH VAUGHN SINGS 



Notet These are the Musioraft 
Please supply titles. 



ALLEGRO-ROYALS 1553 
DIZZY GILLESPIE i HIS MSN 
1553A BLUE 'N 'BOOGIS 

HOT HOUSE 

GROOVIN' HIGH 

DIZZY ATMOSPHERE 

ALL THE THINGS YOU ARE 

THINGS TO COME 

HE BEEPED WHEN BE SHOULD A BOPPSS 
159JB ONE BASS HIT PART 1 
ONE BASS HIT PART 2 
RAY'S IDEA 
OUR DELIGHT 
GOOD DUES BLUES 
OOF BOP SH' BAM 
THAT'S EARL'S BROTHER 
Note! Proa Guild A Mualeraft. Sea Gillespie 

Table. 
ALLEGRO ROYALS 1600 
FREDDIE MITCHELL & HIS ORCH, 
1600A ALAMO BOOSS 

TWO O'CLOCK BOOOIS 
ONE O'CLOCK EOOGIS 
MUSIC MAKERS BOOGIE 
BOOGIE SUMMERTIME! 
DAHO BOOQIE 
1600B Ei 3TSR PARADE 

ROCKIN' WITH COOP 
BOOGIE BLUES 
TILL TOM BOOS IS 
AULD LANG SYNE SOOGIE 
JINGLE BELLS- BOOOIS 
FREDDIE'S CALYPSO 
FREUESI 
Note) Froai Derby, 

ALLEGRO ROYALS 1608 
SARAH VAUGHN 

Nttsi These ar® the Musisrafts, Please supply 
titles. 



ALLEGRO ROYALS 163* 
'*GREA^ 



Notal 



ALLEGRO-ELITE 3083 
DIZZY CILLESFLt 
30SJA BLUE 'N' BOOGIE 

HOT HOUSE 

GROOVIN* HIGH 

DIZZY ATMOSPHERE 

ALL THE THINGS YOU ARE 

THINGS TO COME 

HS BEEPED WHEN HE SHOULD BOPPSS 
3083B ONE BASS HIT PART 1 
ONE BASS HIT PART 2 
..AY'S IDEA 
OUR DELIGHT 



Theaa are the isueisrut*. ^leaso ®u 
titles, 
ALLEGRO-ROYALS 1514 
BAEJUCS ROSSO 
1514A S7.L0UIS BLUES 
SUGAR 

SUNNY SIDE OF THE SSSBST 
ROSS ROOM 
COCKTAILS FOR TWO 
SOMEBODY LOVES HS 
WRAP YOUR TROUBLES IN SiBSS 
15148 IN THE SHADS OF THE OLD AP7LS TREE 
YOU CAN DEPEND ON MS 
INVITATION TO THE BUSS 
TON ICY BLOCS 
HOUR OF PARTING 
CASTER PARADE 

Notel Mauris® Roooo - 8>@a ^asioraft 

ALLXGKO.ROTALS 1553 
f JOS BUSHKIN it HIS RHYTHM 
1590A CHICAW 

TWELFTH STREET RAG 
SDOEWAfEE 'SASH 
DIOGIN 1 Sas' GUTTER 

new oRSUtfi: Bummr 
HoifY Toirr 



GREAT TENOR JAZZ MS.N 
1634A STAN OCTZ 

DON'T SORRY ABOUT US 
AND THE ANGELS SWING 
OKARUS VENTURA 
DARK EYES 
BIG DEAL 
TED NASH 

OVER THE RAINBOW 
ANNIE LAURIE 
1634s DON BYAS 

SEPTEMBER SONG 
THEY SAY IT'S WONDERFUL 
BEN WEBSTER 

BODY AND SOUL 
HONEYSUCKLE ROSE 
COLEMAN HAWKINS 
OLD MAN RIVER 

3RAP YOUR TROUBLES Hi DREAMS 
Notes Free Savey,, 



ALUGROJtSYALS 163a 
IU, STAR JAZZ CONCERT - 
BICHET_SPANlSiLST£WART 
I638A BECHET-SFANISR 
SWEET LORRASS 
LAZY RIVSR 
CHINA BOY 

4 or rvit rms 

THAIS A FUXTY 
IT I COULD BE WOT TOO 

sansis 1a 
max suz jost tw 

BEX STSWART ORCH, 



SIOSA BIOOA DO 
«rtel trim HB 



il 



/ 



ROYALE 4000 SB RT r 

ROYALS 4014 

DUKE ELLINGTON PLAYS 

OVERTURE TO A JAM SESSION PART 1 

OVERTURE TO A JAM SESSION PAHT 2 

JAM _ A _ DITTY 

MAGENTA HAZE 

BLUE SKIES 

FLIPPANT FLURRY 

SULTRY SUNSET 

651SW FEATHER 
Notts ■>.. Ellington tabl. 
ROYALS 4015 
MY MCKINLEY 

TUMBL3UG 

HANGOVER SiUASE 

BORDERLINE 

Goain out 

HOWDY FRIENDS 

IN tU» UHt OF THE JUAALO NICKEL 
SAND STOiti 

DOWN THE ROAD A PIECE 
Motei From Majajtlo 

ROYALS 4015 

JlUlI LBSCSAiRD PUB 

MAMIE 

THE JLiliS 

SIT BACK S SiUU 

SHUT OJT 

FOUR OR FIVE TIMES 
JAY GEE 

CALL THE POLICE 
I NEED A LIFT 
Noto* From iZajeatlo 
ROYALS 4017 
DIZZY GILLESPIE PLAYS 
EMAUON 

THINGS TO COME 

HE BEEPED 

ONE BASS HIT 

GROOVIN HIGH 

DIZZY ATMOSPHERE 

BLUE' K* BOOGIE 

ALL THE THINGS YOU ARE 

Note! Sae Olllespto labia 
ROYALE 4023 
ARTIE SHAif PLAYS 
THE HORNET 

HOW DEEP IS THE OCEAN 
I DON'T STAND A GHOST OF A CHANCE 
BEGIN THE BEGUINE 
If HAT IS THIS THING 
GET OUT 07 TOVfN 
TOU DO SOUTHING TO ME 
LOVE FOR SALE 
THE GLIDER 
NIGHT AND DAY 
MY HEART BELONGS TO DADDY 
GUILTY 

I'VE GOT YOU UNDER MY SKIN 

LOVE 0? MY LIFE 

IN THE STILL OF THE NIGHT 



ALONG WITH ME 
Not.! From Musloraft 
ROYALS 4028 
BOYD RAEBURN 

MARCH OF THE BO YDS 

30YDS NEST 

INTERLUDE 

I DIDN'T KNOW ABOUT YOU 
Notai Fran MualoraTt 

FLETCHER HENDERSON ORGH. -./* 
KINO PORTER STOMP 
MOTEN SWING 
MINOR RIFF 
SATCHEL MOUTH BABY 

Not.. Unknwn T, M. 

ROYALE 4032 
' DIZZY GILLESPIE S HIS ORCH. 
I WAITED FOR YOU 
RAY'S IDEA 
OUR DELIGHT 
GOOD DUES BLUES 
SALT PEANUTS 
A HAND FULL A GIMME 
THAT'S EARL'S BROTHER 
OOP BOP SB' BAM 
Not.! So. Glll.apl, T.blo 

ROYALE 4038 

DUKE ELLINGTON PLAYS 

BEAUTIFUL INDIANS-PART 1 

BEAUTIFUL INDIANS-PART 2 . 

IT SHOULDN'T HAPPEN TO A DREAM 

DIMINUENDO IB BLUE 

HAPPY GO LUCKY LOCAL PART 1 

HAPPY GO LUCKY LOCAL PART 2 

TULIP OR TURNIP 

Natal S.a Ellington Tabl. 

ROYALE 4046 
COOTIE WILLIAMS 

I CAN'T GET STARTED 

I'M BEGINNING TO SEE THE LIGHT 

SATURDAY NIGHT 

CHERRY RED BLUES 

SOMEBODY'S GOT TO GO 

I SHOULD ' YS BEEN THINKING 

SAVE THE BONES FOR HENRY JONES 

ECHOES OF HARLEM 
Nota! Prm H H and Hajastlo 
ROYALS 4054 

BUNNY BERIGAN'S LAST RECORDINGS 
SKYLARK 

MY LITTLE COUSIN 

SOMEBODY ELSE IS TAKING MY PLACE 
THE WHITE CLIFFS OF DOVER 
ME AND MY kALINDA 
TIS AUTUMN 
TWO IN LOVE 

Nota J from Ellto-Phllharsonie. 



llzzv Gillespie Ouild-Muslcraft Reissues 
A Reference Table 



t/ 



iiASTSR TITLE GUILD 


MUSI CRAFT ROYALE 


ELITE 12" 


ROYAL! £P 


555 BLUE N 1 BOOGIE 1001 . 


486 


3083A 


280* 


568 HOT HOUSE 1003 


486 






554 GROOVIN ' HIGH 1001 


485 


It 


2803 


556 DIZZY ATMOSPHERE 


488 




280A 


557 ALL THE THINGS YOU ARE 


488 


tl 




5611 THINGS TO CCME 


447 


II 




5612 HE BEEPED WHEN 


487 


II 




54J7 ONE BASS HIT PT.l 


404 


3083B 




560> ONE BASS HIT PT.2 


404 






5610 RAY'S IDEA 


487 






5550 OUR DELIGHT 


359 


it 




5551 GOOD DUES BLUES 


399 


ii 




54$S OOP BOP SH BAM 


383 


it 




5500 THAT'S EARL'S BROTHER 


383 


ii 




5783 SMANON 






280B 



? I WAITED FOR YOU 

7 SALT PEANUTS 

7 A HAND FULLA GIMME 



ALLEGRO 10" 
4017 

4017 
4017 
4017 
4017 
4017 
4017 

«017 

4032 
4032 
4032 
*4032 
4032 
4017 
4032 
4032 
4032 



DUKE KLUHCTQN MUSI CRAFT REISSOBS 



MASTER TITLE MUSICRAFT 


12" 

ALLEGRO-ELITE 


12" 

ALLS GR0.RO YALE 


10" 

ROYALE 


ROYAL g 


10" 

AUtOM 


5845 OVERTURE TO A JAM SESSION PT. 1 


463 


3074A 


1591 




203 


4014 


5846 OVERTURE TO A JAM SESSION PT. 2 


463 


11 


ri 




203 


4014 


5847 JAM A DITTY 


466-511 


n 


if 




2?1A 


4014 


5317 BEAUTIFUL INDIANS - HIAWATHA 


464 


11 




18152 




4038 


5824 BEAUTIFUL INDIANS - MINNEHAHA 


464 


w 


n 


18 152 




4038 


5816 HAPPY GO LUCKY LOCAL PT. 1 


461 


' II 


11 


18152 




*0J» 


5B14 HAPPY GO LUCKY LOCAL PI. 2 


461 




ri 


18152 




4038 


5815 BLUE SKIES 


484 


3074B 


1! 




203 


4914 


5765 DIMINUENDO IN BLUE 


511 




n 


18152 




4038 


5766 MAGENTA HAZE 


483 


It 


u 




291* 


4014 


5823 GOLDEN FEATHER 


465 




!f 




291B 


4014 


5813 SULTRY SUNSET 


466 


1) 


rt 




291B 


4014 


5818 FLIPPANT FLURRY 


465 


n 






203 


4014 


TULIP OR TURNIP 








18152 




4038 


IT SHOULDN'T HAPPEN TO A DREAM 








18152 




4038 



DATES I OCT .23,1546 - 5765/66 
NOV.25,1346 - 5813/18 
DEC. 5,1346 - 5823/24 
DEC.11,1346 - 5841/42 
DEC. 18, 1546 - 5845/47 



ROGER'S ROOST 
by 

Roger Dunn 
*»»*«**»«***». 

As in most fields of artistic creation, 

the artist has -orients of profound and 

brilliant creation, when ail his powers 

seem to bring out everything he wants to 

express. Then there are moments when his 

conception, emotion and skill Just don't 

seem to jell the way they should. 

The times during a single year that a 
musician feei3 he is really creating at 
top form are all too few. Most really 
great Jazz musicians are not continually 
consistent In their improvising. 
A musician usually plays his best when 
he is at peace with himself and really 
happy emotionally. Any negative atmos- 
phere will tighten up his free-flow of 
ideas and emotions. 

At -a jazz_ recording session in a studio, 
the atmosphere and the tise at which the" 
records are cut are not always conducive 
for bringing out the best Jazz a musi- 
cian can create. ltea T sessions are cut 
late at night and early in the morning 
ti^ed S musician tenos to be pretty 

The time limitation of the session, the 
unrelated fee-ing irea-ei by differing 
opinions cn nei thing; should be done, 
the unsympathetic attitude of the recor- 
ding director to the emotions of the mu- 
sicians, tempereatents of the artists in- 
volved all can produce a jazz session of 
little artistic worth, or zt emotional 
warmth. 

There are tines when s r-e: arcing session 
should not be held. ?oi ensspie - if the 
men haven't really thought enough about 
what they want to record and why they 
shouldn't record Mtll --uey're planned 
something. Many sessioas turn out poor 
because the musicians just want to re- 
cord to pici uo seme extra loot, or the 
record eo=?6r.T waits t; flood the mar- 
ket with "new" jezz talent even if there 
is no real talent to record. 
Musicians taking pert In e record date 
should do everything possible to feel 
alive arc relaxed enr.gh to give their 
best solos to posterity. 

Some jazz artists take a few drinks be- 
fore they record to loosen up their 
nerves which may be tense. Sometimes 
they take a little too aach and their 
ability to play well becomes impaired. 
A musician should carry around a tape 
recorder if possible as he can record 
himself whenever he feels he is filled 
with creation that is Just bursting to 
express itself. 

A moBician should start warning up a day 
or two before the session so that his 
fingers will be able to respond perfect- 
ly to Ms musical thoughts. 

There are various methods of oimging 
one's emotional "battery" for tap-level 
creation. 

One way is to listen to your favorite 
jazz records as near to the recording 
time as possible. This seems to fill one 
with a creative energy that wants to 
create itself. 

Most musicians are very sensitive people 
who only give their best if treated with 
respect and understanding. If the people 
involved in the recording session could 
concentrate on the artistic merits of 
what they were going to record for pos- 
terity, and forget such things as money, 
time schedules, personal differences etc. 
there should be a greater number of ex- 
cellent sessions and in the end result 
more money from the sale of the records. 
The Jazz public knows what is good and 
buys it. The poor sessions only rattier 
dust on record store shelves. 
It's tne responsibility of the arasieians 
and the recording directors to get *ke 
most out of their x«cording. 
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Complied 
by 

Bob Colton 
and 
Lea Kunstad' 



Part 2 

■•t. 5, 19E1 

resignation of A.T. Emerson from, the 
■ias iepartment took place last week at the 
: carters of the Emerson Phonograph Go., 
York. Mr. Emerson, who was connected 
wiii the company of which his father, V.H. 

is founder and president, and prev- 
with the Pathe Freres Phonograph Co., 
::.:£_ yn, N.Y. , for several years, has not 
anraaced his plans for the future. The re- 
-~-tz business of the Emerson Company accord- 
i to General Manager H.T. Learning, is pro- 
W— "lu g in a very healthy fashion. The Em- 
ir-sEra reputation for timely release of popu- 
hits is being upheld during the com- 
urajsient of what promises to be a substan- 
- . it boom in talking machine demand and Mr. 
toaeiBg says that their entire organization 
- 1 geared just right for the efficient dis- 
zi deliveries to a mounting order file. 

r. 30, 1921 

records have just secured another 
in Richard Bold, late with the Green- 
up li Tillage Follies. Mr. Bold is possessed 
' 1 "enor voice of pleasing quality, which 
iirrrrcing to Emerson headquarters, record 
Mr. Bold' s first selections for Emer- 
fcet Till shortly be announced. 

Iwc. 7, 1921 

neent purchaser of an Emerson record 
ufftaa the Emerson Phonograph Co.: "I pur- 
laeasea an Emerson record last evening of a 
iiaao solo played by Mana Zucca. I would 
you to send me a list of any records 
i_sjed by the above named party, with the 
::r: of each record." 

3ec. 14, 1921 

Starr liedoeft and his Californians are again 
tmcaralng for Emerson. Their first offering 
-J fees 3uddha Smiles. Leave Me With A Smile 
U oa the reverse of this mailing disc. Ae- 
Jrriing to E. Davis, of the Emerson force, 
tfei record is one of unusual merit due to 
' :^nbination of a good number, a good or- 
chestra and careful musical supervision in 
"as fcerson laboratories. 

Ijoia' s Southern Serenaders have a number 
list is said to be going big in their rendi- 
U&m »f Gypsy Blues, from the musical sue- 
zmss Shuffle Along. 

3»e. 14, 1921 

■alter Scanlan, who is touring with his com- 
wry in "Irish Eyes," is putting on a speci- 
feature in his show which is doing l,ts 
:«rt to educate the public into buying Emer- 
»rn records. Be expects a tie-up with local 
Surraon dealers wherever the company plays, 
^hen in one part of the show, sings by 
rwjest any number he has recorded for 



14, 1921 

X Boost plan for Emerson records will short- 
-7 ce put into operation when a prominent 
ess expert will undertake to give 



nightly concerts via wireless. He claims 
there are fifteen thousand receiving sets 
within a comparatively short radius, * & that 
with the amplifiers now on the market, it is 
quite possible to stage dances by the wire- 
less music. Much favorable publicity is ex- 
pected from this "music in the air." 

Jan. 4, 1922 

A lad who will bear watching, according to 
dicta from the Emerson Phonograph Co., New 

York, is Zez Confrey who has latelv signed 
up to record for Emerson, and whose first 2 
offerings, piano numbers of his own composi- 
tion, will be released on the Emerson Febru- 
ary 1st. 

These are Kitten On The Keys and Poor But- 
termils. Both numbers are highly original, & 
represent a happy combination of true musi- 
cianship and ultra-syncopation. The numbers 
have been featured by several leading Broad- 
way Orchestras, & whether played as a piano 
solo or with full orchestra, have never 
failed to bring down the house. 




Title 

Uncle Josh and the Soldier, Cal Stewart and 

Uncle Josh and the Honey Bees 
Uncle Josh at the Dentist, Cal Stewart 8c Gilbert Girard and 

The Opera House at Punk'n Centre 
Uncle Josh in the Cafeteria, Cal Stewart and 

Train Time at Pun'kin Centre 
Uncle Josh Takes the Census, Cal Stewart and 

The Chautauqua at Pun'kin Centre 
Uncle Josh's Birthday, Cal Stewart & Co. and The Mocking Bird 



No. 

1053 
10189 
10123 



Jan. 11, 1922 

Business associates, artists and dealers 
came together last Wednesday night at 
Little Roumania, 108 West 116th Street in 
New York, and gave Louis D. Rosenfield, 
director of the foreign department, of 
the Emerson Phonograph Co., a surprise 
testimonial dinner. Over one hundred at- 
tended and afforded Mr. Rosenfield the 
surprise of his life when he arrived, 
unaware of the impending celebration. 
An elaborate meal was pleasantly inter- 
spersed with speeches and songs. Dancing 
followed, and at the end of the dinner 
Mr. Rosenfield was presented with a lov- 
ing cup as a token of esteem of his fel- 
low tradesmen and associates. 
Largely responsible for the success of 
the affair was Sidney J. Corsover, Emer- 
son artist, and connected for a long 
time with Mr. Rosenfield. 
I. h. Davis, advertising manager of the 
Emerson Phonograph Co., acted as toast* 
master and introduced the speakers with 
clever remarks. Among the speakers who 



offered a tribute to Mr. Rosenfield for 
his work, both with the Columbia Gramo- 
phone Co., and after with the Emerson 
organization, were Victor. H. Emerson, 
president of the Emerson Co., H.T. Learn- 
ing, H.G. Neu, and Mr. Corsover. In re- 
plying to the eulogies, Mr. Rosenfield 
said in part: 

"The Testimonial dinner which you have 
so kindly and thoughtfully tendered to 
me is a monument to my career and princ- 
iples, to live honorably, not to injure 
one's neighbors, and to give each man 
his just due. I have tried to live up to 
these precepts and it is for you, my 
ftiends, to decide if I have succeeded. 
Knowing that you also have lived up to 
them, makes me feel doubly honored". 

Jan. 18, 1922 

Italian record sales of the Emerson Pho- 
nograph Co., New York, have been pro- 
gressing nicely, and for the first time 
in Company history, have exceeded in 
sales the Jewish and the other foreign 
language discs. The Emerson company at- 
tributes much of its Italian success to 
Paola Bolognese, the famous Italian 
bandmaster, who acts as special repre- 
sentative and salesman for Emerson re- 
cords. 



March 15, 1922 

The engagement of Eubie Blake' s Orches- 
tra for Emerson recordings was reported 
at the executive offices of the Emerson 
Phonograph Co. in New York a few days a- 
go. The Emerson executives expressing 
keen pleasure at their first recording 
by the well-known colored dance orches- 
tra whose work has been a marked feature 
of the musical show, "Shuffle Along." 
"Cutie" is the selection that Eubie 
Blake and his players have rendered as 
their first Emerson release and for ani- 
mation, definition and brilliancy the 
number is pronounced to be a super-dance 
"hit" for the Emerson trade. 




kpril 88, 1922 

She Baersoa Phonograph Co., Inc., New 
York, has issued a notice to Emerson 
dealers announcing that after April IS, 
all shipments of Emerson records will be 
made 7.O.B. Soranton, Pa. Shipments from 
the New York supply station will be dis- 
continued entirely. The new policy win. 



13 



continued on p. 6 




Arthur Fields Sissle & Blake Fra/ Hillebrand 

No. CRAZY BLUES (Perry Bradford) "Bluea" Character Song 

1{\%9t% Piano Accompaniment by Eubie Blake Noble Sissle 

MELINDA LEE (Al Bernard) Comedy Song, Orchestra 

Accompaniment Al Bernard and Ernest Hart 

if there is an artist comparable with Noble Sissle in his conception of music 
belonging typically to his Race, we have not yet found him or he would hovj 
a niche in the Emerson library. With this you will agree when you heai 
Sissle render "Crazy Blues" ably assisted by his pianist partner, Mr. Blake. 
1 s * * Al Bernard and Ernest Hare do their best (and you will find it 
an extremely good "best") with "Melinda Lee," not the least amusing feature 
of which is their spontaneously happy dialog. 

No. FEATHER YOUR NEST (Ksndia-Brockman- Johnson) Ban- 

1 g2 tone Solo, Orchestra Accompaniment Arthur Fields 

GRIEVING FOR YOU (Gibson-Hi baud-Gold) Baritone Solo, 

Orchestra Accompaniment Arthur Fields 

We feel a particular pride in having Arthur Fields sing these two favorites 
for you, both on the same record. Few and Ear between, indeed, are the 
artists who can approach Mr. Fields in his interpretation of songs like these 
and with this statement you will happily agree when you hear this Emerson 
"double face." 

No. THERE IS ONE GIRL. Will She Ever Bo Mine? From 
30325 Mu8ical Production "Hearts of Erin" (Scanlan-Kcrshaw) 

Tenor Solo, Orchestra Accompaniment Waller Scanlcn 

KILLARNEY (Michael Halfe) Tenor Solo. Orchestra Accompaniment 

Waller ScarJan 

Of the several selections Walter Scanlun sin^s ir: the Irish comedy "Hearts of 
Lrin" none gets more encores than "Their Is One Girl" a love-sf.ns with an 
uppral that Scanlan makes the most of. • * • * For several months 
past Emerson "fans" ond dealers have b«-rt*n inquiring when we would have 
3canlan sing some of those old airs which |iav deserved tribute to the 
Linernld Isle. As occasion permits, we Rh;ill catnlon Mr. icanlon in these 
old favorites, and commence this month with "Kiilfirney." As Scnnlan sings 
it, you experience a feeling that it is « "thing of V.eauty and a joy forever." 

No. I'M SAVING UP MY DOUGH FOR RAE AND ME 

1 fWPto (Kilgour-Akst) Novelty Song. Orch. Acc Arthur Fields 

LVO*y HE ALWAYS GOES FARTHER THAN FATHER 

(Blanche Franklyn) Comedy Song, Orch. Acc Fred Hillebrana 

Arthur Fields tells in his tunefully inimitable way of a thrifty swain who has 
but one object in life— TO SAVE! Why? The song, as Arthur sings it. tells 
better than we can do it! * * * * Fred Hillebrand has ir! "Ha Always 
Goes Farther than Father" one of those "funny" songs which are his forte, 
Especially enjoyable is the monolog which occurs after the first chorus, 

S^fyhahetica? List of Gold Seal 

Tmerson 

10 inch ■ ■ $1.00 

A. B. C. B. BEues, Irving Kaufman and jinaa-Bula-Jmp tin- ihisa 

Abid, with M. , L.™ Roger. * Reed Mill., .„,! SofS/aTd iSSP !S?S 

A<~ YcG.. Wh., You Want, vl^l't-.';,'^ SS gfi, ,M53 

.t i. a .. r> C £ a G ° nn a Do Wh« There Ain't No Jestr S0233 

Alabama Moon, George Hamilton Green's Novelty Orch. and 1Yio£t. loTaS 

A Icoiollc Bin... Err.er.or, Military Band arid W~t.,a GLd ?„?? 
Almond.^. B.ad I. Back In Dixieland, Premier-Areerican Quartet 

Ataondib, Si* Brown Briber. and 'Eifjta wlK ,S 

All She'd Say Wa. "Umb-Kan,," Irving "jack K.afrrS," and W "» 

£ TFSZV: fe A l h ddi,» d c.„ w oT ™- iSB 

ait .1.- o . ... C ,°. inB ° n and pl6 y Wiz Ma, My Sweet Babes SOUS 

All the Quakers Are Shoulder Shaker., Bert Harvey and 

Aloha 0,, Medley Toot. P.k. Hawaiian Company and °pJl> liuK ISMS 
Am.mar. Jatrol, Borah-. Concert Bond * aid Lhtht. tjS lull 

American Republic March. Bergh'. Concert Bend J„" °"« la * 

Arotio My Own, .Medley, Plantation D.„« oS* ^"''Kr.f'g, ,J™ 

Anvd Trot, Word'. F.mou. Dance Orehe.tr. and IS V.5K iSfSS 

Anyfm., Anyday, Anywhore, Plantation j.„Orch. and Soai&r. Iti, ioMs 
Arirentines, the Portu,t».e and the Greek., Eddie Cantor and 

A™,™*', t. r .. , , . . Noah'. Wife Lived a Wonderful Life 10200 

A^liv^^'v^'ilre. U*?*^***" 'Sj" °~ ™' 

Aj^p I. ,h. Deep. Charie. Laird W "*" %f IraSrer'f "iS SK! 

At SiiQ Olxle Jubilee, Elizabeth Murray and Sally Green 10233 

Ava on, Plantation bancs Orcheetra and Ho tcH Ft 102S4 

Avalon Erneat Hare and Sweetest lldy lag* 

tt-ifep-E, Louisiana Five and Sunshine Girl 10228 

Badinage, Berg n -» Concert Band ari d Mmh of "to Tot" ICsI 
BaStisTeore Centennial March, Bergh's Concert Band * 

&.„ < s= „ j. p _ Second Resiment Ccnnectlcut March 1022 

"f*n«. Sandford a Famous Dance Orchestra and Darliss 10279 

a^a'^vxt^rt -.id ^rrwl IE 



make it prohibitive, it is stated, for 
the Emerson company to accept any orders 
tptallng less than twenty records. The 
notice assures all reliable dealers that 
there will be no interruption in service. 

May 3, 192S 

Next Tuesday, May 9, at 4:30 o'clock in 
the afternoon a meeting of the creditors 
of the Bnerson Phonograph Co., which was 
placed in the hands of a receiver in 
equity in December, 19S0, will be held 
in the chambers of Federal Judge John C. 
Knox, Woolworth building, New York, for 
consideration of offers for the assets 
of the concern, in whole or in part. If 
none of the offers are acceptable to the 
creditors, the notice for the meeting 
states, the Emerson assets will be sold 
at public auction through the United 
States Auctioneer. John Scholer and 
Thomas H. Matters, Jr., are the Emerson 
receivers and David W. Kahn is attorney 
for the receivers. 

May 10, 19ZS 

Repeated demands on the part of Regal 
record dealers have resulted in the in- 
stitution of a foreign department in 
which Polish, German, Hebrew-Jewish and 
Italian records will be catalogued. Orig- 
inal releases in each of these languages 
are now ready and the initial orders in 
each language have already indicated 
that foreign language records at the 
popular Regal price are going to be con- 
spiciously successful. 

May 17, 1922 

The affairs of the old Emerson Phono- 
graph CO., New York were wound up, and a 
successor company, the Regal Record Co., 
stepped forward as purchaser of the Bn- 
erson assets, at a sale last Friday af- 
ternoon under the supervision of Federal 
Judge J. 0. Knox, in the United States 
District Court for the Southern District 
of New York. 

Lively bidding for the Bnerson property 
developed, and offers of $60,000 and 
$75,000 were followed by one of $90,000, 
at which the bidding was clesed. The as- 
sets include the Emerson matrix reper- 
toire of soma thousands of records, the 
company's recording and plating works in 
West 23rd Street, and various items of 
raw materiel and equipment. 
The purchasers of the Emerson, forming 
the new Regal company, are understood to 
be two Michigan business men of promin- 
ence and high financial standing. The 
Regal enterprise, it was stated yester- 
day by an officer of the new concern, 
will pick up the business without loss 
of time, as on Monday immediately fol- 
lowing the sale a series of new songs 
and dances will appear on the market as 
the next Regal list. The Regal record, 
as one of the first 50-ssat products and 
perhaps the very first to secure wide- 
spread distribution, had its beginning 
about a year ago and meanwhile has at- 
tained considerable volume. 
K.H. Davis, advertising mangger; H. 0. 
Neu, New York sales manager; Louis D. 
Rosenfield, supervisor of foreign re- 
cording; Charles J. Wetzel, purchasing 
agent; it is understood will be retained 
with others as the personnel of the suc- 
cessor company. Arthur Bergh, formerly 
of the Bnerson staff, leaves for Europe 
shortly for a three months' stay, accom- 
panied by his family. The Regal office* 
will remain in E06 Fifth Avenue, which 
was the home of the Emerson Goiapany. 
The establishment of the Regal Record 
Co. on a new and broader plane disposes 
of the affairs of the Baersoa Company, 
which for the past two years have been 
under the direction of equity receivers. 
Emerson Co. was established in 1913 
..attracted considerable notice by its 
|ggj||ions for soma years thereafter, 
cern fought and won a recordjat^ 



ent suit, involving its use of a "Univer- 
sal" cutting that would reproduce on ei- 
ther lateral or vortical talking machines 
and in the last year of the phonograph 
boom handled a business estimated to be 
in the neighborhood of $3,500,000. It 
later marketed the Emerson line of phono- 
graphs. In common with other members of 
the industry, the concern proved to have 
overexpanded and in December, 1919, the 
protection of an equity receivership 
was sought. The receivership will, it is 
pected, be discharged as rapidly as the 
formalities following last Friday's 
sales can be concluded. 

May 22, 1922 

H.T. Leeming, general manager Kf the Re- 
gal Record Co., 206 Fifth Avenue, re- 
turned this week- to his Hsw York head- 
quarters after a ten-day trip through 
Cleveland, Detroit, and Chicago. The 
principal department stores and large- 
talking machine dealers throughout the 
territory visited by Mr. Leaning report- 
ed very gratifying results with the Re- 
gal, which is regarded by sany as the 
pioneer 50-cent 10 inch doubie disc re- 
cord. Mr. Leeming states that he wit- 
nessed at first hand saay evidences of 
the stability of the company's product, 
and almost without exception the depart- 
ment stores reported to tin: that there 
had been a beneficial effect upon the 
sale of their higher-priced talking ma- 
chines and records after the Eegal line 
had renewed the buying power of an ex- 
tensive class of persons who had not pa- 
tronized the talking aschi-e section for 
a long while. 

The Regal organization, through adverti- 
sing manager E. E. Davis, is now issuing 
its April hangers, which is attractively 
lithographed in several colors and which 
lists several nationaly popular dance 
and song numbers.. 



AjfcjTrTr? DU IAKB 



May 24, 1922 
BIZBSOli SAii IS OF? 
PLACE. 

After preliminary isp-osit had been imde, 
and initial forasalitles concluded for 
the sale of the Sters;n Phonograph Co., 
under the auspices of the equity receiv- 
ers in New York lest week, complications 
developed which will, it is believed, 
nullify the transaction with the bid- 
ders whose tender was accepted. A meet- 
ing of the receivers and the creditors 
took place yesterday to decide upon th® 
further steps necessary to enable anoth- 
er offering of the concern to possible 
buyers. 

Particulars of the time end place at 
which the property will be re-sold will 
be forthcoming in due time, it was sta- 
ted. 

June 7, 1922 

A second sale, this time official and 
complete, of the assets of the Emerson 
Phonograph Co., New York, was conducted 
a few days ago by the equity receivers, 
under the auspices of Federal Judge John 
C. Enox. 

The purchsser was a syndicate headed by 
B. Abraras, formerly head of the Grand 
Talking Machine Co., of Brooklyn, N.Y., 
and for the past five years active in 
tha Eastern talking machine industry, 
and Rudolph Eanarek, the wall known in- 
dependent maker of talking machines and 
accessories. The purchase price urns is 
the neighborhood of $55,000. 
Mr. Abrams who will be president of the 
enterprise succeeding to the property of 
the Emerson Company, said yesterday that 
in all likelihood the concern will re- 
sume in business as the Regal Record Co. 
the Regal brand of 50-cent records, 
which made rapid strides for almost a 
year past, was produced by the old Emer- 
son organization. The Emerson line of 
records will be retained by the new con-j 
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Mr. Abrams said^ and as a large 



************************ 

* SMALL CHANGE * 

* * 

By * 

* « 

* WOODY BACKENSTO * 
************************ 



•a as DUt down the hatch on another year, 
_- :;rcs natural to look back just a bit. 
. . -rg the past year it has been my 
rs to organize my notes on the re- 
rrriing activities of Red Nichols and 
present them to you. The most gratifying 
j*rt has been the kind remarks received 
toon you. It would be impossible to ac- 
trzu-ecge everyone who has encouraged 
t^ie activity, both in the states and 

Hth the passing years a few sad notes 
tame tp my attention. The great Nichols* 
J i: in the US, Harry K. Crawford, de- 
jserted from our presence. Another who 
: I I a great interest in Red' s playing, 
•i.iiem Thomson, an invalid for the past 
years, died the end of November in 
Rrlerton Hospital, Perth, Scotland. As 
we pay our respects, we know they would 
*-_=l that others will find pleasure in 
£*£*s music, as they did. 

Trie future is bright. Look for the new 
liichols Capitol album with 12 Pen- 
nies to be released about the first of 

lie year 10 tunes. Red says its the 

best he's done on records. Then too, 
?=T230unt is promising "The Red Nichols 
Story" for 1957. 



- : rrespondent Ed Silvestri, Buenos Aires, 
-rjsntina.is responsible for your home- 
mmrt this month. He reports that both 
' iec Nichols and Miff Mole play very good 
solos on "Bessie Couldn't Help It" 
■ 34), Br. 4331 by SUES RANDALL AND 
a~S ORCHESTRA. The reverse title is * I 
iet The Blues When It Rains" (MP35j . The 
niters come from my Brunswick notes, 
--• I have no information about the re- 
:ord or recording session. The only 
rtaer MP -masters listed about this pe- 
ri oo were for organ solos by Eddie Dun- 
;:eiter on Br 4320, 4292 and 4293. Can 
Eras enlighten us? 

U 13 sted two other Nichols items which 
5= the surface appear to be no more than 
raaote possibilities. One is "Fra^ 
s-d Johnnie" .'(107711) on PatA 11515 by 
-ie LEVEE LOUNGERS. On this he reports 
ie hears a Nichols' solo and Mole on the 
tacking. The other record is Vi 21508 by 
-he WARING PENNSYLVANIANS . In Ed's 
::Lnlon only Red could play the lovely 
silo on "Stack 0* Lee Blues" (not to be 
: ;ifused by a different version on Vi 
19000 series). What knowledge can we 
j-cover? Let's have your opinions, pro 
:r cent 

Information on Nichols' recording activi- 
ties for RCA Victor is scarce. We know of 
lis two records by RED & MIFF'S STOMPERS, 
and one by NICHOLS* STOMPERS in 1927, the 
— jlI year there is one record by his orch 
eatra, and in 1931 two records were re- 
leased by RED AND HIS BIG TEN ORCHESTRA. 
According to RCA* S files, (Nat?) Shilkret 
directed the recording sessions that pro- 
duced the RED & MIFF'S STOMPERS sides., 
•hat about all those records by Jack and 
Sat Shilkret was Red on any of them? 



************ 

* SWINGING WITH ZACC * 

* * 

* by * 

* * 

* MIKE ZACCAGNINO * 
************ 



Joe Venutl 

Wonderful place to meet musicians infor- 
mally in New York town is the "Copper 
Rail." On Feb 9th I was sipping a bever- 
age with none other than a chipper-look- 
ing Joe Venuti. Joe was in a nostalgic 
mood this evening and his favorite gui- 
tarist, the late Eddie Lang rang a bell 
in his memories. Joe remarked that he 
and Eddie made their very first record 
for Cameo in 1921. Joe was 18 and Eddie 
was 16. Joe also reminisced about the 
fine Goldkette band. What surprised me 
was that Joe recalled that Charlie Hor- 
varth (road manager, director and drum- 
mer) was the drummer on the Victor re- 
cords while Joe was with the band. I 
thought that Chauncey Morehouse was the 
drummer 

Roy Eldrldge and Charlie Shavers 
On the same day that I met Joe, I atten- 
ded an afternoon session given at the 
Metrouole . Mant these sessions really 
can kick off at times. I heard Eldridge 
and Shavers take on each other in a 
trumpet battle. Charlie would take 4 
bars at high register and Roy would 
blaze back with another 4 bars. This hot 
debate continued for nearly 15 minutes. 
I couldn't tell you who won. They were 
both so terrific. The heads of the 
patrons were bobbing back and forth like 
they were watching a tennis match. Cole- 
man Hawkins along with Eldridge, Peppi- 
(p) and Mickey Sheen ( cms) was one of 
the groups performing this day. The 
other was Charlie Shavers, Vic Dickenson, 
Tony Parent*, Marty Napoleon ( p) , Irv. 
Manning (bs) and Zutty (my pal) Single- 
ton- dms. You have to look real close 
but you'll see a confederate flag pasted 
to the bell of Parenti' a clarinet. If 
you want to hear some great and I really 
mean great clarinet, come listen to Tony 
on Sunday afternoons at the Metropole. . . 
He plays everything: rags, stomps, blues, 
standards. 

Space has run out and I'll see you next 
issue. Drop me a line and I'll try to 
answer your questions about musicians a- 
round New York town. In a forthcoming is- 
sue I will tell you about some of the un- 
sung musicians with whom I gig around in 
my club dates etc. 

address: 419 Tenth Avenue 
New York New York 



Small Change ( continued) 

Back in 1927 we know that Red recorded 
several sides with the PAUL WHtTEMAN 
ORCHESTRA. George Olsen stated that Red 
was present on the first recording he 
made for Victor, the details of this re- 
cording date on May 16, 1925 follow: 

Vi 19375 H e » a The Hottest Man In Town 

(B-30155) 

Unissued Sally Lou (B-30156) 
On hearing the record, Red recalled that 
Shuck Campbell (tb), Jack Hansen (b), and 
Eddie Killfeather (p) were also present. 
What other lore can be uncovered on the 
Victor label? 



,**********************: 

LOOKING BACKWARDS 

A Collection of Recording Star 
* _ j j j A j 

* 
* 



oddities 
Compiled 
by 

Bob Colton 



* * 
********************************* 

When asked by a feline flatterer to i- 
dentify the perfume she used HElEN MOR- 
GAN once replied, "Brandy, dearie, just 
brandy.". . . .BKBE UNIELS was considered 
one of Hollywood's very best bridge 

players MAE WEST neither smokes nor 

drinks.... UViRKNCE TIBBETT is the father 
of twin sons ... RUDY VALLEE made his 
first contact with the theatre as an 
usher in a movie house in his home town 
of Westbrook, Maine.... In error, LOUIS 
KATiMAN once used the hammer for the 

chimes as a baton JANE FR0U1AN holds 

degrees in music and in Journalism 

HARRY HARRIS f RHYTiW BOYS fame is 
married to 1.0YCE WKITHiAN, vocalist with 
the GUS ARNHEIM and JBimY GRIER ORCii's.. 
AIMEE SEMPLE MCPHERSON, the evangelist 
was married to a musician. . • .LEW WHITE 
was the first theatre organist ever to 
broadcast over the NBC network. .. .JESSE 

CRAWFO&u named his daughter Jessie 

ERNO RAPEE, the orchestra leader receiv- 
ed #435,000 for theee years' work at 
Vtarners, as general director of all mus- 
ical activities.... GRACE MOORE once 
craved to be a missionary. . . .GUY LOMBAR- 
DO changes his suit every day, end some- 
times twice or three times daily, accor- 
ding to his appointments. . . .£ELMA O'NEIL 
hobbies were visiting fortune tellers, 
golf and bridge.... LEO REISMAN's favor- 
ite author is George Bernard Shaw. . .AMOS 
*N' ANDY used to play handball together. 
MAX TERR was the arranger for HARRY HOR- 
LICK's A & P GYPSIES.... JIMMY DURANTE' s 
favorite dish is corn flakes and milk... 
JOAN CRA'AFORD's nails were once consid- 
ered the longest in Hollywood. .. .PHIL 
OBMAN was a musical joker. He once ren- 
dered as the offertory at the Sunday 
services of a New York Church "Yes, We 
Have No Bananas," improvising an arrange- 
ment that proved unobjectionable to the 
most devout churchmen. . . .JEANETTS MAC- 
DONAuD was born in Philadelphia, Pa. , 

June 18, 1907 JOHN McCORMICK spent 

his honeymoon by looking at a picture of 
ex-wife, Coleen Moore.... ROGER WOLFE 
KAHN was once waved down to earth and 
bawled out by an air policeman at Curtis 
Airport, New York, for having flown too 

low for safety HERBIE KAY, former 

orchestra leader husband of DOROTHY LA- 
MOUR once remarked that he began the 
study of piano at the age of 14, & still 

couldn't play it BEATRICE LILLIE 

doesn't like persons who cough upon her, 
blow bubbles with chewing gum, or k-nook 
their knuckles. . . .LEW CONRAD insured his 
life for $250,000. .. .When a teacher in- 
formed JOAN CRAWFORD that her tonsils 
were obstructing the sound, she dashed 
over to the Hollywood Hospital and had 
them removed.... CHARLIE CHAPLIN owned a 
library of 3000 books.... In 1931, BENNY 
MEROFF eliminated a megaphone drill from 
Ms act on protest of FREE WARING who 
protested that he had prior rights to 
the business.... WILL OSBORN's real mon- 
icker is William Osborn Oliphant... DON- 
ALD NOVIS received coaching by mail from 
a vocal teacher in California.... WAISER 
KELLY, the'Virginian Judge* is Grace. Kel- 
ly' a uncle. (last quip was submitted by 
Joe Harrington of Brooklyn New York.) 
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CONTINENTAL 

JAZZ D I SCO! G Y 

A COLUMN DMOTH) TO THE DISCOGBAPHXCAL UEVUTJDS 0? EDRQPKAH RECORDED JAZZ WITH BSPXCIAL MPBASIS OS 73 

PERIOD mCOHPASSXD BY THE GREAT WARS 



BY 



HAROLD CLASSES 



It had been the original intention of this dl geographer to 
review the recently published "00113 TO JAZZ" by HUGHES 
PANASSIE and MADELAINE GAOTIKR originally published in 
Paris, France in 1954 under the title, DICTIONNAIRE DO JAZZ 
- but after a thorough perusal of this work, it was thought 
best to refrain from being too insultingly rude to the pro- 
lific pontifical scribe of liontauban. It was decided, in 
stead, to substitute straightforward corrections to those 
entries to which are subjoined statements encompassing the 
chronologies of those phases of both biographical events 
and movements and recording endeavors specifically connect- 
ed with the European jazz scene between the two World Wars. 



"sums To JAZZ" 
isnucnx, sm . "HAS made a lams 

NUMBER, OP RECORDS OP WHICH THE FIRST 
WAS 1 VERSION OF TIGER RAO U935) 



BAILEY, BUSTER - "WAS A HEMIER 0? 
NOBLE SISSLE '3 BAND FROM 1530 TO 

1533...." 



BRBN PHILIPPE . "DOM" TBS NEW LOW 
MWH (1J37)." 



SUTLER, JACK - "... THEN WENT TO EUROPE 
WITH WILLIE LEWIS' BAND SHORTLY BfiPORS 
WORLD WJt 2." 



- "THEN IN 1929 TOURSD 
EUROPE WITH SAM WOODISIG'S BAND." 



iCURKE, KENNY . "Di 1937 I0 ujsd SCANDIw 
NAVIA WITH THE EDGAR XAYES BAND" 



CORRECT IONS 
"TIBER RAO" (00$ 25b) WAS RECORDED 
OA. NOV. 1 HOWEVER THIS SIDE WAS 
BY NO MEANS THE FIRST RECORDED BY 
ASMUSSEN. 01 POIST OF ACTUAL PACT. 
ASHUSSSH MADE 3 SIDES PREVIOUS TO 
THIS TITLE, THE FIRST HAVING BEEN 
RECORDED AS EARLY AS ABO., 1934... 
A SHORT DISCOGRAPHY WOULD BE IN 
ORDER OF THOSE 1934.1535 RECORDED 
SIDES 

"LULU ZIEOLER OG ASMUSSEN KVARTETTEN 

COPENHAGEN, AUG., 1534 
0CS4 "JEG HAR kilt CHANCE I MAJ" 

J4V(D1X4330. 

••LULU 2IEGLEH MED UUARTST 

OA. MAR., 1335 
OCS 155 "MER END DU ANER" 

-HKV(U)X4440 

••helos runowald (vol.) 
aco. by: vln: svend asmussen; 
g: niels poss 

ca.,july,ij3; 
ocs 153 "sangen om larsen" 

-HMV(D)X4512 

••ASMU3SEN"'SEKSTETT£N 

CA.^ov.,1335 

OCS 250 "TIGER RAG" _HUV(D)X4570j 
A.L. 1327 

•• FOR FURTHER DETAILS RE LINE-UPS 
AND INSTRUMENTATIONS, SEE MILLER, 
BOHGE J.C. . "DANSK JAZZ DISCOORAPHY" 
(COPENHAGEN, ARTUM MUSIKFORLAG, 154;), 
p. 43-4. 

FOR THE PURPOSE OF THIS DISC0ORA. . 
PHY IT WAS DEEMED UNNECESSARY TO LIST 
THE COMPANION OCS 251 SIDE AS WE ARE 
CONCERNED HERE TO HOW ONLY THAT SVEND 
ASMUSSEN DID RECORD PREVIOUS TO THE 
"TIGER RAG^S IDE,,, 



BUSTER BAILEY JOINED SISSLE NOT IN 
1530 BUT DURING THE SPRING OF 1323, 
THERE IS NO EVIDENCE fO SUPPORT 
PANASSIS'S STATEMENT OF BAILEY'S 
PRESENCE WITH SISSLE PROM THE PERIOD 
BSC.,1930 - APRIL, 1937. BAILEY WAS 
PRESENT ON NEITHER THE POUR (DEC,, 
I930-RECORDSD) CO E SIDES NOR ON THE 
FIVE SIDES RECORDED IN NEW YORE FOR 
BRUNSWICK DURING 1931 



^J 1 ™ ,AS * 0T awoRMD IN 1937 

BUT ON MARCH 8,1938 . 



FIRSTLY, BUTLER DID NOT GO TO EUROPE 
WITH LEWIS. HE JOINED LEWIS IN BO. 
ROPE. SECONDLY, THE TERM "SHORTLY 
BEFORE WORLD WAR 2" IS SOMEWHAT MIS. 
LEADING, BUTLER WAS ALREADY IN EU. 
ROPE MORE THAN 3 YEARS BEFORE THE 
START OP WORLD WAS 2, HAVING JOINED 
tEWIS « 193$., 



WAS WITH WOODINO'S EUROPEAN 
TOUR FROM JUt«,lJ28-CAJ10V.,1929. 



EDGAR HAYES MADE NO SCANDINAVIAN TOUR 



•mat to jazz" 

COLE, JUNE . "HE THEinCNT TO EUROS* 
WHERE HE MADE SEVERAL TOURS WITH SAM 
WOODINO'S BAND." 



DUNN, JOHNNY . "WENT TO EUROPE AND 
SETTLED IN HOLLAND WHERE HE REMAINED 
UNTIL HIS DEATH." 



iORAPPELLY,STEPHAKE^ "» 1940 TENT TO 
ENGLAND AND PLAYED IN LONDON THROUGHOUT 
THE WAR,," 



SNOW, VALAIDA - "CAUGHT IN HOLLAND IT 
GERMAN, INVASION IN 1J40..»" 



SOUTH, EDDIE - "RECORDS. ..IITH HIS OWN 
SMALL UH>, HONEYSUCKLE ROSE", "ON 
THE SUNNY SIDE OF THE STREET (1937)" 



TOUGH, DAVE - "WENT TO EUROPE W 19}8..J» 



cole made ssrrsj 

WITH WOODING FaaM Sa. 
OCT.I931. 



TOUR 



GJAPPELl!'i SW-:."S CltiTD tC UTS 
STARTED OUT SOT a 190 30T Xf 

1339. 




WAUM "FATS" . "A CONSIDERABLE PART 
OF WJt HE SPENT IN gSGLASD" 



WILSON "JUICE" . "S HAS APPARENTLY 
MADE OMLY TWO RECORDS. WITH SOSLI 
SISSLE, "KAISAS CITT KIRT" AJS%XAU©J 



WYNN, ALBERT - '"KENT TO EUROPE WITH SAM 
WOODING IN 1928 



DAYS TOUCH WSJT TC B 

LI n 1927 WOT IJM 



LUS. 5PE£T 
1 TCLs Hi 



AS i KCmEKKr. I 

(A TOTAL OF JUST ABOUT 
EUROPE HI 1933 FStjk JO 

tart, 1. or this 9 no erxetm 

pOJOURN, t , E-- was L> ::*:..• : for 

IaBCUT 7 1EEI3. 3SHA3B.T SCT 1 33*. 
BHKRA3LS PAST OF IS •= , PAWAS. 

felS MOLD ill TS 31.371 , 



"JUICE" EES A Tdi_ 
iECORDS SOT 1 TCYli 
WITH NOBLE SISUt, ' 
ill £3 3EOC! - 

'I'M ax«i5c . 



3F 33 

st is: 

13XT 



"V 

•r. _;V2.' 




WYNN DID NOT AQCOVPiXT THE »„:>.; 
TrSN IT LEFT OH IrS SE:OjC E^C=ZAJi 
TOUR Di JUKE, 1325; i£ .'iliES IXC. 
BiG'S BAND Bi SPADi » THE SUMMER DP 

op 1329. 



AFTERTHOUGHTS 

For the dlscographlcal "plsseroo" of all times, it behooves 
this discographer to cite the following anachronism for 
which Hughes should don dunce cap, stand in the corner and 
eat his Ory Sunshine: 

I p. 206) ORIGINAL- LUIElAND JAZZ BAND: "COiipAHt. MlTU NEGRO 
BANDS OF THE SAUE PERIOL THEY SOUfJi/ RATHER GORhT," 

It can not even be stated that this shows evidence of a pre- 
judiced mind. No- this statement could be mace only by a 
dunderheaded boob. What Negro bands of the period? Oh, I 
hadn't realized that Panassie has the legendary Buddy Bolden 
sides recorded ca. 1917 whereby he was enabled to make com- 
parisons with the J.-u.J.B. . . . It is bruited about that these 
sole-existing copies repose in the dungeon-like vaults of 
Montauban, the approaches to which are guarded by two huge, 
perpetually semi -starved German police dogs. Oh Daddy; 
puhleeeeze, may we, too, listen to the Buddy Bolden biscuits 
( or are they cylinders? ) 

The only explanation for this imbecilic pronunciamento , is 
that in his attempt to derogate the validity of the 
O.i/.J.B.'s musical accomplishments Panessie was trapped 

into stating that"they sound rather corny" "Compared with 
Nepro bands of the same period," without any valid frame 
of reference. The earliest known recorded specimens of the 
Negro New Orleans jazz were the 1921-reeorded Kid Ory 
Sunshine sides, and significantly, Panessie makes absolute- 
ly no reference whatever, to these historic sides under 
the Kid Ory entry'. '.'. 
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AUCTION 50 CENTS MIMNUM BID 
AUCTION WdS APRIL 3, 1957 



KSGQWj research 
131 HART STREET 
BROOKLYN 6 M.T. 



AUCTION 50 CENTS MIMLWii BID 
AUCTION END APRIL 3, 1957 



MINIMUM BID 50 CENTS PER RECORD. CONDITION GUARANTEED. BID BY NUMBER AT LEFT 00 COLUMN RECORDS SHIPPED 
RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST PARCEL POST AT YOUR OWN RISK. ADD 25 CENTS FOR PACKING 
CHARGE. WINNERS WILL THEN BE NOTIFIED TO SEND REMITTANCE, RECORDS WILL THEN BE SHIPPED, , 



OftK 



anno VI2188B E- 

VERY RARE 
- ±— ETT cith RICHARD BARTLOUIES,, 
,DtWOLF HOPPER, RAYMOND 
UEEVeS, kSOORE V035010 B# 

agrai gam on Van e* Qiao 

V.E.1001E 



.,_- _-«n. fiUoi Bluobird 

- '" ii. ,,m l—iii.-./iNVT MOON BB 5047 E 

^i. fi-t "Swing" arrangfl, Philips 

~,._^*! !: ;GL.,i^_..~- I sT.-.'JT/HORS OEUVRES D£f4100l£ 
- _^S3 -5TJJ.GA DEf41O03VE- 
^.'uT^ jEQPouE Dialogue 

' 1 KSGUSTEO VI22393 £ 
IEa -F ine band Tor Show Tunas 
&?3Q DO DO BS3377 S- 

! fitf ; .SJ.O/ONE ALONE BR3410 

aSSFTZi, ,i>CE PAPEH DOLLS VI21929S- 

■S ■-- CALAIS/BSAUTIF VI22650SE- 

' - U ■vo.Loyce^hltaraan^Mer-iBei: 

TZZzT^T^ll ARUS ROUND UE ¥122853*.- 
■ filTS Si-EN YOU VI 2 4054S 

■a.' - ± :-::s tennesse playboys 

7— ;*^- ;ry/HOLD U IN HRT VI202332S 
I 9BEZCS OF UY BLUEEYES/ VI202438E 
-JrtL.Ivi/liAiES NO DIPPRE VI202489E 
iX^ffiiMlk K3C-/7 YEARS WRONG W0kVI2O249OE 
"i. :■ ai£ sL-ii tunes ftWFallow Fleet 

— 3 I 3Tt -ft: eggs one basket SR7609 

iL-^s hits from'Gay Divoroae* 

W : I ;QT U MIND VI24153W 

" "i HITS frw'BADD ST AGON " 
f SON IH SKY 




SU "£S/iRE U THINKING VI20964E 
— MY ASKS/IF U SHOULD VI 22 687fi 



" - -» S^.SHINE/iiAKIS NO DIP 0X6274S- 

1 B. TWILITE/IF u 0x67252- 




EDDIE CANTOR ' 

TOTHTTuTTu cm beaut.gihls/dont EUlOTlE 

EUILIO GiCS RgS CLUB AUUILA ORK -KRLIKS OR. 

77.ADIM Ul cRVt arrII 1 a/ ran &hU BB5582 £ 

CAHN-CHaPLIN ORK. on Ch&mpiwi 
»aALL L1P^> YOU CHAUP.40Ulfi- 

BLANCHE C ALLOWAY 'S 4 HER JOY BOYS ^ 
7j.L0V^li^ LOVIV l'M GETTIN MY VI22&? £ 
80, SUGAR BHl"or.)/CRAZY SONG VI22661 U 
CAB CALLOWAY 

8i Jilted yiucH a night bell 1038 s 

62.TRYLON SWING/JUUPIN JIVE VO 5005 * 
83. CRESCENDO IN DRlffiS/UT DA Vt 5062 *■ 
JOE CANDOLLOORK 

84 NSRVOUS ChARLE STOtP/Lanin BA 1BO0W 
8"5.aARYLOU/r(I3H IS WiRE JEALOUS PS14fj52£# 
Bg.BETTY/iiayf lower Seranadera PE14625 E# 
87.S0 BLUE/Broadcaatap* HA375 E- 

88sJBLOiI : I^^ OF? STEAM/BROWN SUGAR HA286 E 
SS.SUZIE FELLER/I'VE GOT GIRL HA260 E 
JOSEPH CAWTHCRNE -Fanaus Vaudavillian-Comlo 
90.U CANT PLAY EVRY INSTRUMENT VITOO^SEp 
THE CAftOLIHSRS 

>1»CANT KEETTar OUT OF DREAMS RQ)(S08Sa»g» 
BETH SHaLLIS 

?2 .HELLO SSAHEE HELLO/OL VERANDA HA310 G 
MAURICE CHEVALIER- RARE FRENCH C0LU13IA 
53.LECON DS CHARLESTON /MONTREZ U C0l201?eS 
94. ITS HABIT OF MINE/ON TUP tfQRLD VI22007E- 
RSGGIE CHILDS ORK-Y ellow BB 
55.313 r J £V3R A DREAM MALKIN BB 5263* 
%. AFTER SUNDCW)/BIG LUV SCENE B3 5279^ 
97.0UT3IDE OF 0/ROSES IN HAIR BB 5384G- 
VI^^S- GERALD CLARK CA LYPSO * Hand in 1 #DukeQfIron 
98.-MAH TOffiSST MlHli/*BETTER WOMANCRIOOI^V 
59#?f ALTER WIN CHELL/fM ARIA VRS8130 £ 

HERBERT L. CLARK -GREAT CORNET 1ST SOLOS 
100.RUSSIAN F ANT ASY/Rattay VI16313S. 
1C1.SH0JKRS OF GOLD/GGNOOLIER VI17153E 
LARRY CLINTON ORK *vo, Carol Bruoa 



TOMMY DORSEY ORK •Clambaka , Dixio , 7'' ZMQl GARNER rt^hihd HTUfica nnv o- v-n a naj 

15^ R0B I U3 4 ttflfa S/U START M£ DREAM rf 2 J28*i MHLVftuO DIAL1016E ™g LUfe' ^N/?^ 25,- 

I57-JCSSPHINK/-MAN IN MOON COON VI25676EI. 233 SYMPHONY/BCUNCIN MITH ME MERCURY N ^19 ™ T **^.™ o |"VS 0US BB 5418£- 

158 ONCE IN A WHILE/LAST THING VI25686 £ SID GARY 320 MAY I/UJV THY NEIGHBOR BB5413E- 

159 NOT SO iUIET PLEASE/TALLULA VI27853 E 240 ARENT VfE ALL/Harsld Lanj PAT3I494E- 321 ITS PSYCHOLOGICAL/END *ITHra542lE- 
Uh THEN I'LL BE HAPPY/SCHG IS U VlgQiqsaVS. CHESTER GAYLORD- Brunswick Tast Praaaine EARL HIMES 0RK " 

lS SUMMERTIME /DRY BCHES VI 20 -3523K li 1 I iJANT HAVE U BR (TEST }W 322 AT THE EL GROTTO/NONCHALENT ARA127S 

GENE & GLEN (JAKE & LENA) BILLY HOLIDAY withFrankiaNewton. ato, 

24TWT0W ADMIRAL/SEARCHING VI22396E# 323 GOTTA RITE TO SING BLUES/ COM527E 
GEORGIANS •WITH DOLLY KAY ' 
243 AGGRAVAT.PAPA/LOOSS FEET COa3825 S 
244* HULA LOU/«MAYBE CO 7od 
TOU &ciRUN ORK -Hot Sajc,Cl,Tb,»p,soloa 
245*AT?A BABY/RadioAllStar0rk,BR4755 E 
246 LADY I LUVlrmohp no gr}/ BR6353 E_ 
D UIY GILLESPIE ORK 'Sarah Vaughn #Bird 

247*2 AST 'fiP SUH I ""IS'T E RLUDE CONTINENT ALE- HOOSIER HOT SHOTS 

248#GR0UVIN HIGH/BLU BOOGIE GUILDlOOlE- #29"flOOS'l£H S'TOMP/OAKVILLE 
ERNIE GOLDEN ORK 

249 MV I I W [iUT FLY/Esklmoa BAN0755E- CUUDS "™SORK 
JEAN GOLDKETTE ORK *Het B lx 7? Solos 330 HOW'M I DOIN/MUSH MOUTH 

250 fidfSLt CLASSI&UE/Hhiteman VlTWdRtftt WOLFE HQPPER.RS CITATION 
251*PUTS SWEET IN HOME SWEET VI21800S 33 1 0*SSY AT THE BAT/DigbyB B ll VI35290E 
hemmy r.nnn>JiN hBK HORNE 



! MAN IN MOON has asms of tha graatast 
Janunin' avar hoard an TD'a roeorda 
MORTON DOWNEY 

1*2 HOW A80TIT HE/SORRY SALLY VI2I806 £3* 

163 WABASH MOON/MOTHER APRONS VI22673 ^ 
HAL DAVIS ORK. Yallow 33 

164 IN BLUE & PENSIVE MOOD/HEART BB5798 E 



SDDIG PEAS BOSTON BROWNIES, 
I65" LITTLE MAY 3R0WN /ALL I 
BUQDY DE FRANCO & HIS ORK 



IARE ISVI22644S- • 



?l?A BL/MONEY-n n ohp7jgr.VI23530£ xol.lf It rUSOHO CARES/FERD._ VI2584lV# 



CASINO ORK 
'RUE LOVE 



VI22483S 

1 IS HE MQMUS Vl|l2")35762S 
t:. Whistling bj«argJtoKae 
~ SONG/ALICE GREEN «I1?88?B 
adtt Auss Morgan Ork 
"™ HACIENDA D£(TESTl 1# 

ORK. with Aftf ardlm 
iriN* MAMA/Haring CA402 £ 
iian with aeoord ion-Talk- 
'ART 2 VI20970 E 

- ORK 

ME/I COULD OR802 V 
a sola 

NIBiTKARE VI2066? E. 

A 

*U/0£T ALONG BBIOII3E. 
^Tallaw Bluabird-DIxiaSjylo 

IT THING/U OPENED BS^gJO^^ 
- JJ J W flushing 

■ ' — i^JSS/HIQH TIDE C036990 t 

l ■ 3IAUTIFUL FACE B3 5595V# 

ilCON/MAY THE SUfi BB5 5 9^E_ 
■m ■:: u> : ; . Fine Jazi with H#T SOLOS 
-.^..a, =l/5ang bang bloes vi 2 i97is 




, AST OR ORtL Ya 1 1 ow 
; SfiHoilKsT LOT 



SEITSART DARLIN I 
:-^sa : fisship U/THEK'S me,^^" 
3W.,...:£ •?tS?ECT , TEST PRESSINGS 
" ^* PEiTEST) E 

< SOS COT MS PE(TSST) E# 

- : ax -r.11™ bb 

I 4 UJVLT SVSiNIHO BB5526E 
: C^S/LITTU OHOBOH BB5578 t 

•/BlLOVtB VI24351* 



m Tttl rfuul 3IN0H1 



S«7 *' 



i SToei/SIllKINS VES VI4000S! 

' ...J ., ! r i ^iK/SaIL aL6»g BB7357 c 



."1IT BEST KISHES/aiLL BiMOi VI258752 
•UT fl£Vsai£/B0OGl£ WOOSIS BL VI2$00&S 

105. THS YAM/CHANGS PARTlffiSS VI 26010 ^ 

106. X WANNA CHSRBT/X BfiUEUBSA 26303 £. 

107. BAKOIS50S/BAOH TO BOOOIi 27510 V 
ARMST OOBB i HIS OBX 

108 iOaU'S BSA^JIU. fLIIK AP0U.O772I! 
103 TOP FLITS /WALK WITH SIB APOLLOWoE. 
110 DUTCH KITCHEN BOOWE/BED APOLLO778E 
HI SOW HOe/SHEBHA HALFTONE l;»f. 

MYRCM CQHEM- flne oonedlan 
112 BOILED BEEP/PART 2.£nd- BANNSH2Q43E. 
BOY COLLINS ORK 

11}. IS5 I' WVT AaAY/POUft LEAF C%25 E_ 
COLONIAL CLUB QBE - TEST PHES3IN0- 

114. BHiAKAlAY(E , 2;808 *) BR(TSST)E. 
ZEE SOHFRSY ORK 

H5.Kl(tS!l Oh KEYS/OIi FINGERS Vl20777i- 

115. JA0E IN BOX/^jilPIN JACK VI21345S- 
LETf COSBAU a HI S MU5KATSEBS 
H7.F06LS IS ESTSeM SU« GO VI24014S. 
C ALVIN COOLIOGE -Craak 
118.»tLttUimL.LBD3EaGH/ " VI35335S. 
COBREL i 50SDEK -Bafort Aa« & And* 
llJ.MKSi.'BUS/TOO IS YOOB WHO 7l2082S*P 
NOEL CQgARS SINGS 

120.UAD DCGSS EHOLISBia/LCVES 7124332' 
AL ORATERtV &RNOK DALHART; -fl. 15031- 

121 DEATH FLOYD COLLDIS/lUaT PHAGASlS » 
JESSE CRABFORD- ORGAH •VC^RASCIS LAHGFORD 

122 CALL a DARLIS/CAROLIHA CALL VI2290IE 

123 UASaUERADS/LOVED ONCE AGAIN Vl24035# 
124'«iE» liOTHEH PUYEO ORGAN/ VI241S1' 

125 MI SEOTIFOL LADY/IIEDiRSEai VI24450S 

126 SERNADE STOSENT LARCH, BEEF IS HEART 

•n VICTOR 1930 LP PROGRAK TRANSJ^lfioloSi 
CREPT ORE BAUD 

127 ItHi IE LA VICTOIRi/TBRKISH OOjeisiE 

128 SSMIRAMHIE 0VEaTDRI>PART2 VI3W27E. 
RICHARD CROOKS . roh . {Cj 
129 t ALLB) lit Ul» IBB saaoNE/ VI imj? 
lJO'SELOVES IT IS HOOK/AH HOOh' VI KjJt. 

131 "EE LITTLE HCfcJE I (otI^REBI ViiuS 

132 I PESCiTORI DC PERLS V_0IS0?S* 
IflLLIi CR EAOER ORK '-*v>»lHV 

T33 rasr snua^.GBL 



167 BUDDY'S BL'v^S/PENNYVfHISTLE UGU11206N 
DELTA RHYTHM B0Y5- 

168 ORY BCMES/PRAISE THE LORD DE 4406N- 

169 TAKE THE A TRAIN/LET liE OFF DE J^8»- 

170 DOWN ON DELTA SHORE/PLAY DE 85B4H- 
VAUGHN PS LEATH 

171 tOYilAKERS DREAJl/OL FAHION VI21975E 
JESSICA DRAGONETTE -Ircnohp no groovea) 

172 GIAJJNLNA MIA/ITALIAN STREET BR7444 E_ 
EaDg P'JCHIH OR K 'dig 

173 OLE HAH MOZfi/DEVIL DEEP BL BR8155 V - 

174 AN ORCHID TO U/POOL IN LOVE VL24326E 
175'0 R MY LUCKY STAR/FEBLIN FOOL 25125E- 
176 I 1 * OL COWHAHD/CANT ESCAPE VI 2 (;347V? 
ttiLLIE iffi.-HAH O RX If olk »,«, „n." ' 

m msrm fancy/ripplin saves vi 2 oooie. 

IRiNi j'JHHE 

178 I'VE TOLD EVRY LITTLE STAR/ DE4 016Vf 
3taU :' 3 . °?°? ^"a H srn , 

179 *u*lfHlS yLUES/ST-LOUIS BLUES VI 2 7C42N 
SONNY DUNHAM ORK 

IhcU'LL BI ARUUNO/JHEN THEY ASK HIT7073N. 

181 HOLIDAY FOR STRINGS/DOST WRRY" 707411 

182 NICKEL SERENADE /HI klGHBCa BiiWmK 

183 EASY STREET/SAHll IN SHOES BBiiMnE* 

184 LAMENT TO LUV/DOKH DOWN DOWN BslmS 

185 MEMORIES Of /oU/AS WE WALK ffifSH? 



HOLLYWOOD DANCE ORK 

324 TRUE BLUE /DEEP NITE DOM4277T 

325 BYGONES/SAPPHIRE SEA PE140O4E- 
SRHIE HOLST ORK on Y.llow BB 

326 FOR ALL IIS KHO/I STILL DO BB5576V 

327 LOVE IN BLOOM/THERE'S NOT BB5577V 

328 FROM NOW ON /THERE'S NEW BB5584E 



PE13117E 



C02674 V 



BENNY GO ODMAN ORK 

J« BlASiY UaOVED/OL FASHION C036641E 332 WHERE OR '-THEN/MAN I LOVE VI278I8S 

253 SLOW BUT SURE/CANT STOP MEL012205W 333 STORMY WEATHER/ILL WIND VI278IJII 

254 A ZOOT SUIT/MY LIL COUSIN 5K6606S WILLIE HOWARD. Thin a on«-ald»« rooord 



GOTHAM COLLEGIANS *To. Sid Gary 
2$5'ST3I:: S0SS/1!CRE I'M IN LUV 0K41402E 
LOUIS ORAVEURE-Tenor Solo-W.Goldt-plano 
256 1 ITThTJO »T BLIND/CORALS C02240 M 
JANS GREEN - Coined lonne with Ork 
257~"ITT"»LY BELIEVE IN U/ VI2039IN 
JIMMY GRIER ORK w lthVpeal Don Novla 
S58 OWE HOUR II UH u/music IN VI22971E 
AL HAIG TRIO .Halrt, Pot tor jHaynog 

259 LliA/SfARS FELL ALABAMA HEWJAZZ822E 

260 OPUS CAPRICE/STAIRWAYSTARS" " 823S 
FRED SUGAR HALL 'S SUGAR BABES 

262 BURY ME IN TENH MTS./W!~' 
''- EORGE HALL OHK- on Yallow 

263 SHAMPAGNK WALTZ/MOONLITE BB539SE- 

264 u: OUGHTA be in pictures/ BB5399E 

265 INPATUATIOH/MAKES WORLD 10 BB540OE 

266 U 4 THE NITE k THE MUSIC/ SB5768E 

267 WHEN I GRO TOO OLD TO DREAMBB5/81E 

268 SMGINO A HAPPY SONO(warp) IE?802E. 

269 TAKE CARS/^UT I NEVER LUV OK5S63E 
WENDELL HALL and ORCHESTRA* Ya 11 a BB 



Its ooaipany origin unkn«wn-*illio is 
singing and is aoeampa by Paramount Rooord 
ing Oroha-May be fron Sound traok (laja) 
334 GOT A GIRL IN CALIFORNIA B.24I6 E„ 

33; &JGAR/8EAL£ STREET 811)!! 8IW.1020 s 
ALBERTA HUHTER wlthHEHDERSON • S NOV. ORK 

336 HOW LONG DADDY/BRING BAOX JOYS BS2003W 
CLYDE HURLEY DIXIE BAND „, RPM i,baT" 

337 EYI5 6P HHS AAi Upon 0/ rpm 2S 9V# 

JACK HYLTON ORK. one of tho groat danoo orgs 
33s LDtS Bl SEllfUEXTL/DAMCIN ON HIV5923E 
lot)/ 0K4H83 If 335 if CANT SING WHIST LS/SITTXN VI22693E 
./WHEN 0K41425 E ^ BITTERSWEET SLECTIONS/PART 2 n)(a)eWI 
IMPERIAL DANCE ORE 

341.THIS IS HEAVSH/BEAUTIfOL BA«437 V»» 
BORL ITSS 

342 RIDERS IN SKY/WAYfARING C9<0J> 3144^ 

343 fROGGTfi WENT COURTIN/HIOOGU " " 38591E 
PAPA CHARLIE JACKSON 

344 Htm BLUIs/sHaKe that thihg PAaA 122 aiS 

ULLY JAMES ORK 



,ii 7«;",Z-i^'Lr.'i?J.^/ m < ! ""EPEm^E. WENDELL HALL and ORCHESTRA* Ye lie Ba ^™ ^STt.^ S. - , , , s . t . 

Igr™ AHIOKEL/^ERES 885231.. gZ^SSgftSSgSZ SS* 
i?l RUOKlll CHAl B^ALL Ol ACC0UHT_yi22 6368 3f7„5°^if .^J^JSH — SS*'** 



EDDIE ELKINS ORK 

191 MAI 1/ALL I DO IS DREAM PE159H V* 
DUKE ELLINGTON ORK 7 

192 Hltt 1 R06UlH P Li„, C r .)/DONT BR6265W 
1J3 MAGENTA HAZE /DREAMY FACE MUS 45? £ 

194 RIVER a MS/KEEP SONG IN SOUL VI22614S 

195 LIMEHOUSE BL/SCHOS JUNGLE vT 22 7 4 ,s 
1J6 SAM * DELILAH/Biu, Jsana VI23J39L 

197 MISSISSIPPI /FLAMING YOUTH •■~ 2 '"^ 

198 BANDANA BABIES/HAVE MAN 

199 CREOLE RHAPSODY/PART 2 



272 CAIH a COTTCH/RIPPLIHG VI22J9S-- g, u oS '^ *™ U £?°J* 

273 WHISTLE t BLOW SLOES AWAY VI24000# 348 *»00/*80 »« ,„„ „ .„ "35556* 
HEHDLEY AND SMALL RIMCHIP 2 grva-FOLK 349 DODGERS PAH DANCE/LAMKHT TO 0036222E.E 
2)i SSmtH RS I SH FF1X/T1R « VI23528S 350 LSI US UP/I CRIED FOR OO36623EV 
-the above la an sxoallent gu.duot _ ^.jff. IS _ ainga a 0ial9 tel 
TED HANSOM ORK on Yellow BB 



"I24057- 
7I380O7S. 



aL»AA. ja»i» s ings a oonie song 
351 FASt&UflNO BASS.BALL SLIDE VI60090 E 
I JAZZ BAND told by Canada ' 
nojl Clayton.-d Hall,-id W,la. 
WT»j|352 Jal sm /SWi Part 
Ml* CLUB MYSTERY JIVEBS 



WrtH MY E7ES WIDE OPEN/TAKE Bt 54924' JAZZ BAUD told by C„,ada Lee, with Wilson, 
■ BB5493W Clayton.-d Hall.-id S«isa,Ji« Crawford 



»'/WITHOUT THAT BB5370 E 
: jJLE/HOLD MY HAND BB5371 E 
« 4j_JL»3 Hi MOONLITE VI24051E- 
■ SHANTY TOWH/ VI24050 «• 

»-i»»r Jart, Reoord onHOVELTY DISC 

i TOEITl/SHIP IT «»)(l»i)504 » 

Mag BAND-T ollew IB 

r/OFflOtS BB5624 E 
■.:-:.,.-.THrf.L». 12" reoard 
M : JEERS RCA LUCKT STRIKE St 



PATA3S578 V 

134 MEAT GEHEVISVl/UHTIL U f ALL DS3568- 

135 FLAMIJfiO/TAR AWAY MUSIC DC 3752 E 
ARTHUR BIG BOY ClBIWgJ In.. 

136 U UW « REAP/fJWr MY LUVIK n 20 2105» 
FRAME CRUMIT 

137 Uzf BiTSrts grow/ih vr VI19275W 

138 OUT AWAY OLD MAN /PRETTY DEAR VI20I37I. 
13J SONG Of PSOM/DOWH Di CANE 7I 2 i4 3 o« 

140 no Nurs/ris tbsi thus time»i 

141 RHYMES/PLDI fUWK VI 2 2943t. 

142 LITTLE BR01H Jt»/Ufl IS VI240S2* 
HARRY CRANE 

143 FORGIVE ME/J05T A DREAM Of 08433 «- 

* MI ?.°?f; a !i.g^-'-- p rwssln, 

144 OL' MAN 3UNSHL«(E2791lB) IR(TSST)» 

ufn-nnsiOTitai . 5474910? 

14 6* APRIL IX HEART/*CIGERETTt BB10004* 
VERNON DALHART 

147J , «15«IR StSW/COMIN OUT oMITB CO 25* 

148 LOST WONDERFUL PAL/STAR HI CO 718-# 

149 WEST GREAT DIVIDE (i»„ h pi «r)IHsl.353lE 

150 W ALO»0 SOMEHOW^ICKit lAU VE2054-. 
15. JtjIBI SLIPPtR.(.or.tohos)/ VI2053JI 

JimtU .osejpleta with -lbua * »«» 
152 ORUTauUf OREnmOS/Oua-tet QBUefwjgt 

•« -^-A/iRDO. HEAT VI20J.5W KS'J*™-^? 4 

uniaBj- 1 cornet B1EIE STOMPERS Jlotahor Hondorson Hat 0-k 

BT^T*!- a5i-? c«miiSiD50i74E »' B 2.S^ V 1 



276 IN A LITTLE RED BARN^IITS Doytyj^r "iaycan.^i 'aii,-m °n».-ia -n 

277 MY OLD fLAME(rmohp5 Or.)/ BB5494T\(B52 JAZZ BAND /2nd part YeungPeeplo410E. 
DAVE HARMON ORK . -Hot Saw « lb Solo JAZZ CLOB MYSTERY JIVEBS with RSIHRARDT 

200 Riff STACOATOysVKYTHNG BB* BY1 'JS^S 278'B'WAY'S GONE HILLBILLY/WE'RE BB5436E.353 BEATING HALLELUJAH DRUMS/ VICTORYJ032* 
loL!SLSf S^dISSar?) 1 ° Vt2 ° 15 ^ ^iTSw^ B L OT fi S .Z Il .f 5 d 38t iSH^!=-«»»aARE. / RECIfATIoT 2 
|0i IM GOING SOUTHED,,.™ NML 1062 WS^^iS S^SS^SlU ^CERrf^S^A^T^L"' 
MOLLIS J HER HCVELTY ORKJ.t S.i.s 281 STUDY IN BLUE /EASY RIDER BB10023E , 55 * !T Vr7 Van ^u.< 00^,1? I 

2GTWTIAVE THAT MANl„.hp n.gr)HA7o 6 E 282 SATAN DOES RHUMBA/REHERSAL BB1045«- mai^DmS^kl\m^Ul^. 
EJ 3RM, DAHCE ORK 2 8 3 CHERRY/U CANT ESCAPE fRC*i BB1054OS- SafiS^T iIIheRS TO S»"st l?S 

lD1A^HS s J s ^Ia ' /0II, aBiM05T III ^sC olnjss * s-jga 

»5"AT^ftBi H OLIDAY/HIGH DE1J82 « ^'"f^ " « "^'JS 1 * 

K»XlW'bb1i! 6 1 £ ifn™,./««»» 0, PE14445 « 

- IS W. J0BH3Cm ..a,,. / N.„. > ln>M1 

208 TA SWT! KNO HOW TO LUV/HOW VO15381I. 2J0 LETS HAVE PARTY/BOY BLUE VI240551 3* ,us WRISTLINO COOK M OK ARCH 582 V 
ELIOT EVERETT ORK .Y,n„ BB HAYTIAH ORE -"""J JOgjSON ORE 

209 »'SKl.O.LA?.LI.(UiO/ST MORITZ BB5331 I 2ji VOODOO SCENES/TROPICAL CO7072 E. 361 LULUBT OP BROADWAY/KEEPSAKES ME 13 3 2C S 

210 HOW DO I KNOW ITS SUNDAY / BB5463 E BBRACE HEIDT ORE ^362 80 »" I/PENNIES FROM HEAVEN ME61207E. 
OWEH FALLON ORK SKIrPlR/ONLY WHEN BR8J4S K. 3S3 « REVIVAL DAY/VA WA AOUA VI22468E 

211 I) HIM Bi'LltVE ME /HAVE U EVER PElvridL 293 APPLE fOR TEACHER/uT^Y BRB445 IM lomiie JOHNSON 
ABOELO FERNANDO 
M PU! ID MI I 

213 HEAVEN ON EARTH/ALL I DO IS 

214 I HAD MY MOMENTS/CALL OF LUV BBC460E 2 97 TURN ON THE HEAT/GEORGIA VI22199E." !3*Sef UOOUNITE SWEETHEART/I WOHDER MOMimijE. 

215 WINTER WONDERLAND.raohpne gr/ »D5760«. 

216 If ITS LOV/I DOKT WAKT 2» PRES.BB5761K, 



203 uuuau BOO DOO/Ponn.Smo, EM10785 E 

204 THEY CANT BLAjuE THAT ON ME EMi 802 t 

205 Jewish-(Thin Oraok) EMlTiSTjE 

206 -Jewish. SK(TEST)£ 
PEGGY ENGLISHJ ino T. roh »„ a l with hot 
sax & piano solos 

207 EASY RIDER/OOY TAKES HIS TIME Vl243oiE»< 288 THJOKm/HOTHIH LIVES LONG 0R : 
PEGGY EHGLISH 289 "S ABOUT TIME /EVRY LITTLE Vi 



JIVE ME/HAVE U EVER «15735». 293 APPLE FOR TEAOHSR/W^Y BR8445 £.« iSSjE-SKsSL 

10 0Wt,. , Y.11» BB '"^ 2J4 18TH CENT. DHAWI110 HOOM/ BR8450 tf 364 BACKWATER SLOES/HAPPY HEW JR «m»48«lT 

nrfreT/OREAM OF ME BB5457S 295 GOD BLESS AMERICA/STARS C035637E |365««« LAND MOAN/SO TIRED LIVIN OlJTrr} 
SB5458E. 296 I'M KARAZr fOR rOlI/BEDDIN VI21957W V " jgjg°L"""" 
??5460E 297 TORN ON THE HEAT/GEORGIA VI221S9t- WE™ 1 * S * a:IHS ' iB / 1 1 
BB5760J. FLETCHER HENDERSON ORE *".H.I,fil.er 




515 5VlRt7/iTOT strikes three M7051E- 

S20 AM BUBBLXN OVER/UILL IN s»695Jti 
221 LETS CALL WHOLE THINS Off/ B86878S. 
S22 BASIN ST. BLUES/RIPPLDI RYTBB6759C 
»2 3 SERENADE IN THE »ITE/LITTUiIS6747«- 
S24 U CAME 2 MY RESCBE/TALEXN W6547WV 
225 ORMSROADS/TO TALK FOR JO 8BU57BE. 
rig UNIVERSITY JUBILEE O.UABTET (*«•«, 
pyara,Rydor,Alna; 



303 MY DREAM MAN(L«l.l/Ort.l. ORJ9O 1? }fc £ ROAD T^CALAIS* 1 

304 MS jmriHJLtoklna)/ PE14394 «1 37? 1 SAY SHE DOES! 

|i« u jMET.'i:i~ 

*"«/H«.ry tW 

ED FROM MADRID 



HENRY BSHDR1CX30N LODISVILUE ftSNADCRt 
345 lUI/liU RUHHM/ON THE BEACH VI2274ft 




ZS0a9/CHARMINS 
^^/AslAPOU 



DE3100E 

1M13631 V 



8 taBAH/PART 2 CO35530E 

ALJS MSSITS/SOWN BD OOJ5707W- 
...li^aajl Ta /BCCKBYE BOOGIE C033732«s% 

•mi r» 1ST WENT TO TOWN/ COJ5922 I. 

■ - WCOS3 CONGA/MEED 0035994 I 

ekaU AE IaXT/PART 2 003695b * 
MIDNITE/DOWN KOjmSJfeE. 
- JI! '.'/SPEAKING W9JU2 » 

■JE. »*iS 3L00M AGAIN/STAR BS9000 > 



tho abaro'Buffala 1 a eves fros tho Jaxs 
view.H»t tp Motion verkwsax eel*, Tb 
solo,plano sale, olarinet etc. 
306 WITHOUT THAT GaL/KIVIR VI22750M L 
226 GOLDEN SLIPPIRS/SWnW C^vTVI16453« 307 I'M HEED1N' TOO n{SPj«66^I»|Bl "0 MOp,*^ OMrtttto Mki?i?i* 

bwiOHT flSK-The 'Party' Man 308 MY FUTURE JUST PASSED VI (SP)6i 686-2^*82 KOEL C^/C.liblina CoMS^ 

Hotel 307 * 308 an epeelal ene-iidad 38J HAOWDio MELODY,-^- ^ r » 35 «* 
12" Viator records. Tho aural quality 
has hi-fi.. Geod band-hot lloke 



00*19561 

C«a2«90» 
C°a2746W 

0«a282lE 
00a2835» 
C«a2861« 

3%28J8S 



CWIOHT FISK-T he 'Party' — 
!!" IEAUaN DDIWIDDIE OOUtt HOME GALA « 
HENRY FORD'S OLD fASHIOKED DAHCE ORK 
with aalla by Hon UrettU2 ' »aiinM>lsJ_ 



I CLUB 



ODADRXLLE/WLTZ WADRLL 0050024t# TAL HENRY ORK- Y.Ilow BB 

, - , . *J,m\ ^ A A T\ /»»tpi fi * ww r« ArrfAalTOHaf ZiT. 



AL FOSTER (SID OeuVT) 



30} San SiT goodnits/ooin 



THE fOUl PNC SISTERS 



TULIPS WIfH ME/ BA652?*— WOODY HEBMAN ORE ■ Flaa Uluai 



BB5364E 
Hard 



_ few C- 

230 bH»7 im ■11317 I 

2311 NEVER FOBOET/TLAY CON CE TINA 11444S 
2« MAIRZY DOAM/XTS LDV-UTJ BS 300«22t. 
IVAN FRANK t he 'Strang' Man 

233 f 6r5eT UI Uot/stummt stronc5o»»» 

2^bTS | t U GYPSWtlA ROOM/ «J«Bflt}i^^"TO«it HJt»SK.jni 
„!'»,;, a shear "nra-Jmns mam K... tain 



514 ILtlS D0w!T5TlIRS/UPSTAIR«DE25Oe SV# 

311 BLUE DAWN/XT I JOKf THEN 1*2772 » 

312 BUT ME DADDY t2BAR/TBERE BS3454S. 

313 CHLDE/UTS OCT AWAY FROel a»J71tW 

314 STRING Of PEARU/CBIAPNEC BS417JE- 
MILT BERTH •Organ tela # Wlllls'Llon 
JlS'RoWfii SAVOY/wUSaWB Dijll # 
31arH0MT TONE TRAIN BL/VSIRL £*315S# 
EDNA HXOES-aLOES DOES E&aoa aalanbla 



WHISTLING MR.^ON^Z :.:* P° W 17037W 

IS'*™'*" ^ ™ «*.S0d3* 

385.HLUE ISLAND BLOES/E.H™ OA ana I 



aw 



I MANY TMSBS31OSE 



388 FOR SAKE OlTlAn1 - ?yNE/ 

383 BARNEY OOOOLEywO ONE LOVES SSSl 

390 OPERATIC SYNOOPATIOW 2^21?, 

3J1 I HOLD HER HARD niUilli 

P^^ot/.oot ;^ i t?nfi. « 

394 HOW ABOOT u/l'LL HmRTC^oTSffi** 
,„ HATTERS ORE. •Toasl Sea Coalew 3S5" THB WEEK a PARIS /•WHEN ORE nj . 

^4e £ vo&/«««vo»s with ds.67*. TlHPta » Ul ll b / .*£» p» nnm> 3 5 6 *»name«s R.xWrT 

JUDY GARLAND 

237 BUDS luNt BUD/KOBDY BABY 6*317* 
17 



535 AMoLUWlVP^n 1 ™" VI 1*3*1* n^IoTSSt blms^J/saw 0014001 » 



**tl*n»d ttam 1mm 10) 

.^f?DatiT« coaaests to the 
SplTtv atoi7 wfcieh Ap- 
ia HB#6 trough* forth 
Wi*« > quantity of interesting 
•Wandaa. We would Ilk* to thank 
:im fallowing reaearchers fop 
Matt diligant affortas 
•alter C. Allan, Arthur Badrosk, 
Choura, Derek CoUar, 
DoTia, fraak Button, Harold 
John 0. Halnz, Kan Hul- 
', Frank Laldlaw, San Mahony, 
*3>i Paul B. Sheatalay. 

:*t«ila for De 7803: My copy has 
_:.sck Snake Swing' (not Blaok 
*a«k» Blues aa you list). The re- 
Terse is 'I'll Merer Tail In lore 
'fa' • The master a, takes are 
BaagactlTily 90785A k 90789A. The 
-u«l group credit reads as fol- 
-rai, "ORIGINAL VICTORIA SPIVEI 
UC Effi HALLELUJAH BOYS." Further 
«c?», label credit reads vocal 
tieru by VICTORIA SPIVEI as 
«»1I as both compositions credi- 
ts* to SPIVIT. Ho mention is made 
af Cot Scott or "Sweet Peas" 
%trey as Indez To Jazz states. 
Tm group la composed of trumpet, 
i- -east two - possibly three? - 
(■asm (both tp * tenor solo on B 
alfie), piano (crisp, Billy Zyle- 
-lx*j, bass ss drama. KEN Htn.RT 7.wp 
l aaaa to think that the trumpet 
•otaded like Red Allen (I agree' 
■a* that the tenor was Chu Ber- 
t : disagree) 



i ■ i — — ■ 

**«*« FILLING IB DISCOGHAPHICALLY***** 
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a date of c. July 5, 1936 
W0* t IFD&QI 



Stal ls for De 7837: 
XB: PEASE SPim (vocal, acc. 
T^mo k traps; label also adds 
laaaj at, but this is Incorrect): 
WS1C De 7837-410 Blues (Spiyey) 
^Bg PEASE SPIVEY AND HER RHYTHM 
-* J *~£2 (vocal, aoo trumpet; alto; 
;*tao; bass; drums); 
mmak De 7237 - You Weren't True 
ait You're Still In My Heart) 
S?Ivey) (AB Tie DC 

~.:;orla Spivey reoalls that du- 
ttm her Deoca recording days one 
1 1 -st sides was mie-eredited to 
MaaBgla White. She believes that 
Eta title was 'You Lost Your Good 
■Hag How'. 

Victoria Spivey during the summer 
: - 1956 recorded 'Hey Hey St. 
loais* It, 'Some Of These Days' 
with an accompanying organization 
ecosisting of Eric Heysteck - sop 
fax; Frank Laldlaw - clt. & cor; 
Tlace Hickey - flms; Dave Tan Ronk 
- ftiitar; Paul Goodman - p; Rich- 
ie -Fox - tab. The session was 
tepad and is being auditioned by 
t record company- at this time (FL 

rTOaernlne the S^v^y pseudony m*: 
•'Oiambla files, Tie Helens Cbmura 
: retain the following notation: 

Om LUCAS AND THE STATE STREET 
7X3 ("VICTORIA SPIVEY") 

by Lester Melrose; Chioago 
. . Aug 80,1936 

—1449 Vo03314 Dreaming Of You 

:-i450 Vo033H I Can't Last Long 
(8 takes of each title were 
recorded) 



TAKE LOCAS ("Victoria Spivey") 

? Chicago, Oct 1, 1936 
0-1508 Vo03346 Mr. Freddy Blues 
C-1509 Vo03346 Trouble In Mind 
(8 takes of each title were 
recorded) 

The same files also Indicate as 
follows for the artist "HANNAH 
MAY" (mzs C1447-48): "Victoria 
Splrey's Sister." 

I wish to emphasize that these 1 
dentiflcationa of Luoas and Han 
nan May are almost certainly not 
on the record labels, but are gl 
Ten as in quotes In an artist 
file seen by WCA. The Victoria 
Spivey sheet also has a cross- 
reference: see also Jane Lucas. 

This would also explain VS's re- 
collection of haTing recorded for 
Qennett/Champlon under a pseudo- 
nym; there are Champion records 
of the correct period under the 
me JANE LUCAS (see under HOKUM 
BOYS in Jazz Directory). Now can 
anyone compare some Jane Lucas' 
records aurally with some Spivey 
sides to see if they are by one 
and the same voice? (WCA 



Hal Flakser reports having the 
Hannah May recording. 
HANNAH MAY AND THE STATE STREET 
FOUR - vocal with piano, Bass, 
Drums and Trumpet 

C1447-1 Vo03313 JUST A SANK. STUD 
(Hannah May J 

C1448-1 Vo03313 KANSAS CITY HILL 

(Hannah May) 
Aural evidence - Unable to com- 
pare the above with 'Sweet Peas' 
Spivey' due to the unavailability 
of a 'Sweet Peas' recording for 
comparison purposes. The tp. may 
be Lee Collins (who solos) and 
the pianist has a Casino Simpson 
touch . (he 

That's the addenda up-to-now. 
Any further additions, corree 
tions or comments are welcome. 
Would be interested in obtaining 
more complete information for 
Dacca 7204 & Deeea^ 7888. Can any 
one investigate the mis-credited 
Georgia White recording? Visual 
statistics and aural evidence re- 
quested for all Jane Lucas & Han- 
nah May recordings. Does anyone 
have the catalog number for 20794 
-Harlem Suzie Kna wnr) 20795- Give 
it to B^m which apparently appear- 
ed on Vocallon? Can anyone pro- 
vide the instrumentation for the 
organization, 'Erby' s Fidgety Five' 
who accompany Victoria on 'Blue 
Valley Blues' (OK 8389)? 



Harry Oluok who had the opportu- 
nity to hear all NOJB recordings. 
The previous personnel proTlded 
by Wilder Chase apparently was 
the (group which toured the Cat- 
aiB.il resorts! New York) in late 
19K8 Just before Oluck Joined the 
organization. Andy Russo has re- 
cently refuted being the trombon- 
ist on the recordings in the Tin 
Roof/Copenhagen span. He had al- 
ready joined the Yerkes organiza- 
tion at that time. He was however 
on the earlier Lillian Harris re- 
cordings. (RR#4, p. 10. ) 



Interviewing HOWARD HILL, guitarist 
of Jelly Roll recording fame 



NEW ORLEANS JAZZ. BABD- Revi si on 



(seeRR#4,plO for discography , also 
RR#5,plO; RR#6,pl2; RRg7,pl4 for 
NOJB adenda) 

All recordings from Tin Roof up 
to and Including Cnnanhw^An ( ca 
8/84 thru 1/85) were recorded 
HARRY GLUCK-Tp; SIDNEY AROLIN 
MIKE MARTINI -Tb; WLujER CHASE 
TOMMY DEROSE-dms. Any banjo heard 
on any of these recordings was 
either DAVE SK1NE or VINCE MAIM. 
The personnel was given to RR by 



by 

•ol; 



4/S3/55 

) Mr. Hill verified his presence & 
personnel of J.R. Morton's N. Y. 
July 14, 1930 date... for statistics 
and personnel see p44 - Index To 
Jazz-Vol 3 (Mr. Hill, by his own 
admission, was not on the preceding 
"June 2, 1920" session or the fol- 
lowing "Oct 9, 1930" session. 

b) Howard Hill also spoke about a 
mysterious trailer session .."about 
the same time as the Jelly session, 

maybe earlier " He remembered 

Andy Anderson on trumpet and Al 
Nicholas as a probable clarinetist 
He was not sure whether Jas. p. 
Johnson was playing duo-piano with 
Fats. He believed that the record- 
ing was made for Victor. He was 
asked if this may have been the 
Louisiana Sugar Babes date with 
Jabbo, fats, James P, Bushell. He 
did not think that this was the set 
He was further asked if ever had re 
corded with Thomas Morris. Perhaps 
Hill was the guitarist of record 
on the problematical Morris-Waller 
Victor recordings. Mr. Hill did not 
recall ever recording with Tommy 
Morris although he knew this trumpe 
ter very well. 

c) Mr. Hill next spoke about his 
first recording date... This wa 
with a Philadelphia band and he in 
di cated that the group made some 
recordings in the Camden studios of 
Victor in or around 19?R... He re 
called that Charlie Miller was the 
clarinetist-sax and leader. Beside 
Charlie there were a trumpeter 
piano, drums and Hill on banjo. 

d) Hill also recalled cutting some 
sides with Fats behind blues vocal 
ists. When he was referred tt 
Juanita Stinnette and Hazel Meyers 
(both who reputedly were accompa- 
nied by Waller) he oould not remem- 
ber. 

e) Hill also recorded with Slssle 
in 1934. He is no relation 'to the 
late Alex Hill. He played but never 
recorded with Wilbur Sweatman. 



**PIAN0-R0LL0GRAPHY** 
We would like to thank Mr. John 
Baker of Columbus Ohio, Charles 
Burbee of Whittier Calif., Gus 
Kuhlman of New Brunswick N.J. , 
Mike Montgomery of Ann Arbor 
Michigan, Ernest Smith of NYC & 
Herb Thrune of Milwaukee, Wise, 
for their information on piano 
rolls which follow, (the initials 
of the contributor will follow 
the roll listing.) 

James Blythe - additions! see RR#7) 
Columbia 445 Zenda (MM) 
Columbia 450 Black Eyed Blues(MM) 
? Kansas City Man« 

Blues (JB) 
American 785 Last Night On The 

Back Porch (HT) 
Sterling 1338 Spanish Shawl (HT) 
Supertone 5835 (I'd Love To Call 
You) My Sweetheart 
(MM) 

Supertone ? The Pump Song (JB) 

Hershel fhrrnn a-ari iiH ir. n * \ n n nHBij'-l') 
U.S. 42240 Underworld Blues 
released 10/24 



********»*«♦* 

* We would like to thank* 

* Ernest Smith for the* 

* cover design of this* 

* Issue No. 11. -Ed. * 
*********♦*,* 



George Cershwln- additlnnBl seeRR#9) 
Melodee 4109 Darling (duo piano 

with Hess) (CB) 
Metro-Art 203098 Havanola (MM) 
According to the latest George 
Gershwin biography, Gershwin cut 
rolls under the assumed names of 
Bert Wynn, Fred Murtha and James 
Baker. It also indicated that he 
made rolls for Perfection, Univer- 
sal and Standard. (ES) 

Jelly Roll Morton (see RR#6&8) 
Gus Kuhlman informs us that he 
owned the Vocalstyle piano rolls 
from which the original record 
issues were transcribed onBJCA 
of "Stratford Huntch" and "Grand- 
pa* s Spells"? He found them in 
the basement of a piano store in 
Lancaster, Pa. in 1947. "Blltmore 
and all the other Issues were ap- 

?he!e t &n P » r ^ ed tTOm tie HJCA's. 
These rolls have on the labels 

the date '9-24', which is possibly 
why Qrrin Keepnews used this as 
his release date noted on the 
Riverside LP. Jelly Roll , s ^ 
was slso on both labels." 
a»etBa T 1ror Plann R u BjaSM re 
Mike Montgomery has a most unusual 

4 page piano roll brochure f or 

any of our interested readers. It 
is free upon request. 
Mike's address is 339 S. Division 
Aon Arbor Mich. 



********* 



****** 



We would like to advise * 
our readers that JEAN * 
C. AVSRTY of 6 Rue Talne * 
Paris 18ME France la con-* 
templatlng a book on the * 
0DJB....I. and DUNCAN * 
SCHEIDT of 2534 E.68 St. * 
Indianapolis has similar * 
plans for a comprehensive* 
study on Fats Waller. ...» 
They would be pleased to * 
hear from anyone having * 
pertinent information on * 
these artists. * 
************** 



83 



THE FINAL CURTAIN CALL 

FOE SOME FINE PEOPLE 
************** 

by Harrison Smith 



Harrison Smltn states that he will miss 
Many famous personalities who passed 
away recently. 

VALAIDA SNOW, 'Lady Pops* as her recent 
•EE' story, and Walter Winehell recently 
expressed a desire to do a Memorial 
Concert by featuring many of her records 

UNA MAS CARLISLE, famous Carlisle Indian 
Beauty and most popular of all recording 
artiats, 



TOMMY DORSET, who at the age of 22, In 
1926, made one of his first records with 
12 participants, including Red, Bix, and 
Lang in Joe Candullo' s recordation of 
his publication 'Tomboy Sue' by Razaf & 
Dennlker (Gannett, Silrertone & Chal- 
lenge) . 

PAUL MORHIS, former head of Durlum Co. 
producers of 'Hit Of The Week Records', 
who paid Ellington, Lopez, Spltalny, 
Reser and Voorhees one grand per session 
and sold products for 15s 1 via newspaper 
stands until some big dogs got sore and 
purchased the company to eliminate real 
competition. 

I SHAM JONES, whose orchestra received 
6 grand per week in 1926 by association 
with a booking syndicate. Ish featured 
hi 8 tune 'Li'l Farina' at the time. 

VICTOR TOUNG who composed a precise 
rhythmic imitation of hia 'My Little 
Dixie Home' as 'I'd Be Telling A Lie.' 

ARTHUR LANGE great recording director, 
last with MGM studios. Years ago, they 
were tenants In a Sin Pan Alley office 
building, now the site of the Ethel 
Barrymore Theatre, and Lange was always 
yelling that he couldn't concentrate on 
arranging because we made so much _oise, 
demonstrating songs. 

JACK CARNEY, Art's brother, a grand guy. 
His booker for MCA. 

HARRY SINCLAIR, world' s greatest sports- 
man and gambler, who as a young ™«n 
chopped off a big toe while stopping a 
log. He collected one grand through an 
accident insurance policy and that be- 
came the foundation of the great Sin- 
clair Oil Empire. He liked minstrel 
shows and in 1937 sponsored Sinclair 
Radio Minstrels over NBC Network coast 
to coast each week at cost of over 35 
grand. 'Big Bill Childs.iadio's Gift 
To The Ladies' was the star. He danced 
with shoes on his hands instead of his 
feet. Dave Rose made great arrangements 
of my tunes for him, Gus Van amd Harry 
Kogen's Orch. Harry lost 73 race horses 
in a fire and used to bet as much as 100 
grand on a race horse. 



UNA MAX CARLISLE 
Takes final bow. 

Una Mae Carlisle, internationally famed 
singer, pianist and composer died of 
pneumonia on Nov. 7th at Harlem Hospital 
SYC. Last rites were held on Nov. 10th in 
Zenia, Ohio and she was Interred in her 



birth city, Jamestown, Ohio. She is sur- 
vived by her husband, John Bradford and 
her parents. 

After attending Wilberforce University 
Una started her entertaining career by 
appearing with Fats Waller and the Mills 
Bros, on radio station WLW about 1932 in 
Cincinnati. 

Two of the songs 'Walking By The River* 
and 'I See A Million People' were fea- 
tured on the'Hit Parade' simultaneously 
and each sold about a million copies. 
Many others reached the quarter million 
mark. 

Una appeared throughout most of the 
world and gave command performances for 
royalty in England, France and Egypt. 
She appeared in English and French stage 
and picture productions for C.B. Cochran 
at the Palladium and for Andre Chariot 
at Follies Bergere. She entertained sol- 
diers abroad during War 2. 

At home she played many principal 
theatres and night clubs and was very 
popular all over Canada. Outstanding en- 
gagements were at Radio City Music Hall 
and on the Ed Sullivan show. 

She was featured on her own half hour 
show each Saturday for over a year on 
the ABC Network 365 stations, accompa- 
nied by Billy Butterfield' s or Bobby 
Beckett's Orchestra, under production 
supervision of Walter (Tan Brunt) Scan- 
Ian, former great record artist and fans 
eagerly awaited each program, which was 
later played over Armed Forces Network. 



Many other radio dates 
Mutual Networks. 



were on CBS and 



Una recorded possibly 100 records for 
Victor, Bluebird, BMV, Columbia, Nation- 
al, Beacon, Davis, and other labels.. 

Plans had been set for her own new TV 
show and I was negotiating with Am-Par 
for recordings when she was stricken. 




RECOlfllSiDS: r: Hssearch': 
AUSTRALIAN JAZZ 4LA25SELT: 2 Glenbrook 
Ave., Nth Claris A-stralla - #1.25 

annum- is sue, s_5_art_r_y 

DISCQPHI^S: Tie 11 git in disc o r 

graphical info. -Eadt $1.00 to Bill 
Stamm, 2263 kit— isra At*., 3nion, N.J. 

■£°I _h_s_b_-_t_t_._ tet_D_. 

JAZZ MUSIC: 3i-5__tiiy rob. za Purist Jazz 
Remit. _1_2_ _ tr__ar_3 Ki ::_3Ui Stamm. 



MATRIX: Diec3«t-£tii 
_i_l_S_a^_f_r_r_:_ 
JAZZ lBJUHLT: ami 
to 'Jazz Hc"ily 5~ 
St. Austell, Ct— we. 
_ mo_t_s_ _I_>2 * I 



Contact 



. -~: -jbli sat ion-remit 
:::n:::;a Service', 
11, l2*iand-$2.50 for 
_~_JB_S_hE,.,_ 



BEN SKwVLS to Woody 

Backensto, 37 M.~ Girard Street, Woodbury, 
New Jersey.. 



•AXWOEKS j? ~„ ,TK»T-5: A great dls- 

cographicai work. Raeit J2.00 to B.H. lAas- 
landj. BaliersTssjri , _r_;_e_y_ ,_S_ede_._ 
EDISON HZl r-CXOSA/s CATALOGUE: An ex- 
act rep-ite t? tt" triglaal. $1.50 to 
Dick Davis, 1455 Soffel Ave., Mentone, 

California 

PHONOGRAPEXASA: write to George lieiser, 
506. _e_t_I_u_ls3_ _*. !J _Ree_i_g J . Pa_ _ 
JAZZ i-e:;:;..-: » T1 - e to Jazz-Bulletin, 
(Hot Club Basel), Lotiringerstrasse 57, 
Basel Sw_t_e_l_n_ . 

VJM-Advertiri=g =.eii_t-»rite T . h7b enwellj" 
± &ll£.-_=.t G^iep_,_i_ttdo_ N.W. 2E.nglan.d_ 
JQLSCS J>;=SA_ -i£-.e-i three times a 
year ty Jtistrs^rs Mec^rlai Club, 1329 
West Morgan Aver-e, Milwaukee 15 Wis. 
♦1.25 per year- fine tribtte to Al. 

THE 3S3BZ 0? JAZZ ny Marshall Stearns... 
Published by Oxford University Press.... 
A wonderful book - educational to the 
novice, enlightening to the advanced 

student of Jazz Get it at your local 

book store. 
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